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It's the next generation of sewing thread. Coats Dual Duty XP— 
the X-tra Performance thread that combines Coats’ advanced 
technology with nearly 200 years of thread-making experience. 
The unique polyester-wrapped, core-spun construction enhances 
seam appearance and makes sewing trouble free. Dual Duty XP 
is smooth and strong. It sews perfectly on all machines from 
vintage to today’s most advanced. With an updated range 
of 342 colors, Dual Duty XP is the ideal choice for every 


fabric. Everything you'd expect from the world's leading 
thread maker. 
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. February 26, 27, 28 and March 1, 2009 
Puyallup Fair and Events Center, Puyallup, WA 


vy, The nation’s largest 


sewing show! 


400+ Exhibitor Booths 

100+ Daily Seminars 

30+ Hands-on Workshops 

SIX FREE Style Shows Every Day! 


The most exciting speakers in the sewing and 
quilting world bring their “A Game” to Puyallup! 


We're holding prices: 
=e — Still only $10 Admission 
FREE Style Shows 
$5 seminars 


Managed by 


WASHINGTON STATE UNIVERSITY 


CENTER FOR DISTANCE AND 
YY PROFESSIONAL EDUCATION 


World-Class Learning Solutions. 
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Have you ever wondered if you have any 
valuable buttons in your collection? 
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CLAIRE B. SHAEFFER (“Behind the Seams° 
at Chado Ralph Rucci”) needs no introduction. She is 
known nationwide by sewers of all skill levels. Even the 
master pattern cutter in the Ralph Rucci workrooms 
uses Claire’s book Couture Sewing Techniques. She has 
written 14 books and authored numerous magazine 
articles. In 2003, she received a Lifetime Achievement 
Award from the Association of Sewing and Design Pro- 
fessionals. What most people don’t know is that Claire 
was once a member of Florida State University’s circus, 


and she can tuck her ankles under her chin backwards. 





LINDA STEWART (Treat, Store & Treasure It”) 


is an award-winning designer who specializes in brid- 
al, formalwear, and alterations. In March 2004, Linda 
launched her class series “Alterations for Professionals” 
to train aspiring alterations specialists across the U.S. 
and Canada. She is passionate about the proper care and 
storage of custom-made and vintage garments and has 
studied the subject extensively. To learn more, visit her 


Web site—LindaStewartCoutureDesigns.com. 





LINDA TURNER GRIEPENTROG (“on 


the Road”) began sewing clothes for herself when she 
was five years old and went on to sew for others while 
she was in school. She now owns G Wiz Creative Ser- 
vices, which assists companies in the sewing, quilting, 
and craft industries, and has written four books cover- 
ing topics such as machine embroidery, fabric print- 
ing, and needle felting. She loves to travel and can be 
found scouting fabric stores during her vacations. She 
organizes tours to Hong Kong and other cities for the 


American Sewing Guild. To learn more, visit ASG.org. 



































BEAU GABINIEWICZ (“for the Love of But- 


tons”) has been a needle artist all her life, but she has 
recently added quilting to her repertoire. She is cur- 
rently a professional seamstress who teaches quilting 
and sewing for all ages. She delights at watching her 
students (including her two sons) express themselves 
creatively by making their own quilts. Buttons have al- 
ways held a certain fascination for her, and she has in- 
terviewed button dealers throughout her native British 


Columbia, Canada, to gain more extensive knowledge. 
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Ice-hardened stainless steel and double-angle 

edge grinding make RotaRazr unique: 

e Secondary edge absorbs some of the stress 
so the tip doesn’t take all the pressure 


e Angled grinding creates a “catch and cut” 
action which means less fabric slippage 


e All providing superior sharpness and 
durability for fewer overall blade changes 


The Colonial Needle Company 
www.colonialneedle.com ¢ 800-9-NEEDLE 
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EDITOR’S NOTE 


The Inside Scoop 


Il my life, I’ve loved knowing the inside 

scoop, the real behind-the-scenes stuff, 

and nowhere is this more true than in the 
fashion and sewing world. Living in New York 
City, | love to explore the hole-in-the wall jobbers 
of the garment district, the pleaters, the fusers, 
the wholesale places that sell only buttons or 
zippers or whatever. My job and my perennial 
student status at the Fashion Institute of Tech- 
nology has given me access to a world that most 
sewers never have the opportunity to see. 

In this issue, Threads senior technical edi- 
tor Judith Neukam joins couture expert Claire 
Shaeffer for a tour of Ralph Rucci’s atelier in 
New York City. This peek behind the scenes 
is simply amazing. Plus, you'll learn how to 
grade a pattern for the perfect fit, everything 
you ever wanted to know about buttons, and 
the very best way to store your treasured gar- 
ments. You'll also find the final installment of 
Kenneth D. King’s four-part Tailoring Series— 
gussets in facings. 

Now, I’Il let you in on the inside scoop about 
me, too. After commuting from New York to 
Connecticut for nearly three years, I’ve landed 
a job closer to home. This is my last issue as 
editor of Threads. My experience here has been 
amazing in every way, and | am contented to 
leave this highly respected publication in the 
capable hands of my gifted and versatile staff. 
lam so grateful to have had the opportunity to 
meet members of this extraordinary audience 
through your letters, phone calls, and posts on 
Gatherings at ThreadsMagazine.com. This mag- 
azine has such an incredibly loyal readership, 
and | will miss you more than anything else! 

— Amber Eden, Editor, Threads 


P.S. For more insider tips, check out our Industry Insider 
Techniques DVD. Renowned sewing educator Louise 
Cutting shares her secrets to giving your garments a 


professionally sewn look. Visit ThreadsMagazine.com. 
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LETTERS continued 
THREE CHEERS FOR THREADS 
First, I love the fabric issue! I am always in- 
spired by fabrics, often reversing the usual 
order by letting the fabric suggest the pat- 
tern and style. I see and touch a fabric and 
a picture of the garment appears in my 
head (yes, I’m a hardcore “fabriholic’). 
Second, I save every single issue—each 
one full of Post-it notes denoting future 
projects planned for my leisure in my “re- 
tirement years. So far, I estimate comple- 
tion of said projects at age 102. 

Third, thank you for pertinent time- 
saving information (yet again). lama 
costume designer, just starting research 
for my next opera—Madama Buiterfly. 
Imagine my delight when I found an ar- 
ticle with sources for Japanese fabrics! 
You made my summer. 

—Barbara Luce, Poland, Ohio 


LOVE THE NEW LOOK 
It looks and feels like a brand-new maga- 
zine! The diversity you have shown in this 
issue with fabrics and cultures is inspir- 
ing and awesome. I am on my way to the 
airport to do an event, and I will surely be 
reading this from cover to cover. 

—Chris Nejman, via email 


FABRIC SHOPPING FROM MY DESK 
The fabric issue gave me the last drop of 
courage I needed to take the plunge and 
start shopping for fabrics online. My lo- 
cal fabric store closed last month, and I 
thought it would be very hard to buy fabric 
without touching it, but the list of online 
stores you provided is so complete. I 
encourage all seamstresses to gather their 
courage and order online. I found many 
things I never thought I could find. 
—Anne-Marie Hudon, Québec, Canada 


ARE YOU READING MY MIND? 

I have always suspected the Threads team 
had ESP, but Iam now convinced of it. 
How else could you have known that I 
was trying to work up the courage to take 
apart the one pair of store-bought jeans 
in my closet that just about fit, with the 
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intention of altering them to make a 
pattern from them? Having the good/ 
bad luck of being a long-legged, hour- 
glass-shaped, 5 foot, 9 inches makes it 
impossible to find a pair that fit com- 
fortably. The cherry on the cake would 
be if you could rerun Sandra’ article 
from issue 111 on the next eLetter (the 
arrival of which is as eagerly anticipated 
as the hardcopy of Threads!). 

I also really enjoyed the article on the 
opera costumes. Having had the pleasure 
of designing and making several costumes 
circa 1780, it was fascinating to read about 
all of the behind the scenes work that 
goes on before a design can even hit a 
story board. Keeping the costume theme 
but with a very different end result, it was 
interesting to read about the very special 
design considerations used in making the 
Cirque costumes. Never being one to follow 
fads, Vogue 7074 has been an active pat- 
tern in my sewing room ever since it was 
purchased all those years ago! Nice to know 
that I'll be “back in fashion’ this season 
with all my “Hollywood-waisted” garments 
made over the last 20 years! I always enjoy 
the articles that dip into the past. Between 
my mother’s and my grandmothers closets, 
I grew up with a treasure trove of clothing 
dating back to the 1930s. My sister still 
wears a magnificent black poodle-cloth- 
trimmed suit that was my grandmothers— 
indeed proof of how taking the extra time 
to give special attention to construction 
and detail pays great dividends. 

And then comes Kenneth D. King’s 
article on jacket lining reminded me that 
my husband's jacket is still waiting qui- 
etly in my sewing room drawer for a new 
lining All in all, this was a fascinating and 
stimulating issue—as usual. Have any 
articles been done on how to work with 
the current trend for crinkle/crushed and 
micro-pleated fabrics? Keep up the great 
work and many thanks for your devo- 
tion to feeding our collective passions for 
creativity and fine sewing. 

—Carolyn Woods 
Chez-le-Bart, Switzerland 


I am writing to thank you for provid- 

ing the inspiration needed to complete 

a project I had been planning for quite 
some time. About five years ago, I picked 
up the November 2003 issue of Burda 
World of Fashion magazine, which con- 
tained a pattern for an intriguing dress— 
halter top and straight, long skirt with a 
fishtail insert. I had a friend who I knew 
would look fabulous in this dress so I told 
her that, I would be happy to make the 
dress for her when her daughter walked 
down the aisle. Four years later, her 
daughter was engaged, and I was asked 
to make the dress. This garment called 
for a significant amount of beading and 
lacework, which I wanted to create. I just 
wasnt sure what I wanted to do. Then, 
Threads no. 136 arrived in my mailbox, 
and as I glanced at the back cover, I 

had a true “Eureka!” moment. Beautiful 
leaf designs in self-fabric cording were 
exactly what my dress called for. I settled 
into the task of creating a dress of which I 
am truly proud. 

But the story does not end there. My 
friend asked if I could come up with a 
shawl as well, and as if on cue, Threads 
no. 137 appeared with an article by the 
organza guru himself—Kenneth D. King, 
entitled “Wrap it Up.’ After a lengthy 
period of very detailed hand stitching, 
this was a perfectly fun way to finish 
my project—standing over a vegetable 
steamer as two meters of tightly-twisted 
organza transformed into what became 
avery elegant wrinkle wrap. My friend 
is thrilled with both the dress and the 
wrap and is anxiously awaiting her op- 
portunity to wear them at her daughter's 
wedding this summer. I have been a 
subscriber for several years. and I 
cannot thank you enough for this won- 
derful magazine. 

—Marjorie McEwen 
Sudbury, Ontario, Canada 


ATTITUDE ADJUSTMENT 
This is a letter that I should have written 
long ago. I resumed sewing professionally 


a year or so ago after I finished raising my 
kids. One of my sons gave me a subscrip- 
tion to Threads, and I thought to myself 
sarcastically, “Oh how sweet—a magazine 
to show me how to sew. But when I read 
the magazine, I was blown away. I learned 
about new techniques, new ideas, new 
notions, etc. And all in an intelligent, 
imaginative, fun, and colorful way. 

I have been sewing for 40 years (20 
professionally), and I thought I knew 
nearly all about sewing, so one of the best 
things about Threads is how it changed 
my attitude and opened my eyes to new 
possibilities. It has helped me become a 
more progressive woman and seamstress. 

—Rebecca Moar, via email 


SINGING PRAISES 

Thank you so much for featuring the 
wonderful costumes designed for Michi- 
gan Opera Theatres production of Cyrano 
in Threads no. 136. We consider ourselves 
fortunate to live in Detroit with all its cul- 
tural opportunities. We have been opera 
subscribers for over 10 years—and love it. 

The costumes designed and construct- 
ed for this opera complement its rich 
production values. The story is beautiful, 
the sets are wonderful, and the music 
is gorgeous. It was fascinating to learn 
about how the costumes are conceptual- 
ized, designed, and constructed. 

I dont think it's possible for this opera to 
receive too much praise, and your article 
did a great job of illustrating how the 
Costume Designer, Costume Director, and 
their teams contributed to its success. 

—Julia Elias, via email 


LOOKING FOR FITTING TIPS 
Thank you so much for knowing that 
the average person has anything but 
the average B-cup body. I live for your 
fitting tips. 

I took a chance and bought a pattern 
from the Threads collection—Simplicity 
3877— and now I will live for Threads col- 
lection patterns, too. It was worth every 
penny. I usually redraft every pattern 
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almost from scratch—and it takes 
hours. But this one has a D-cup French- 
cut bodice that fits me like a custom 
draft. All I had to do was draw in the 
waist line and “lengthen here. It took 
less than a minute. 

Now, all I need is help fitting the sleeve 
for a 18%-inch bicep. I don't see any 
bicep-fitting tips in my back issues. 

—CM Meyer, via email 


See Q&A in Threads no. 138; Linda Stewart 
offers some great bicep-fitting tips. 


TWENTY YEARS WITH THREADS 

I recently sorted my Threads magazines 
by date, and I just had to sit down with 
my first two issues—August/September 
and October/November 1988. When I got 
them, I had been teaching for one year 
and was so excited to have this resource 
available for the students in my textiles 
classes. Threads no. 18 dealt with Sashiko 
stitching and fitting pants, patch pockets, 
Shaker Carpets, etc. I love that the main 
contents are listed on the spine of the 
magazine— great for finding the article 
you might be looking for. Threads no. 19 
included freehand patchwork, raincoats, 
sewing knits, and smocking. There was 
also an article on making leather gloves 
by hand— including a pattern and de- 
tailed illustrations. Another article was 
on spinning flax. 

I appreciate all the changes that Threads 
has undergone to try to stay current with 
the needs of all of us who sew. I have a 
passion for fabric, my sewing machine, 
and Threads. 

—Janey, from The Creative Machine 


I'M READY FOR MY CLOSE-UP 

I want to second the terrific ideas for 
articles that were sent by Janet Forbes 

of Toronto, Ontario (printed in the May 
2008 issue). Trends in the home sewing 
market, on both the supply side (manu- 
facturers and retailers of equipment 

and materials) and the demand side 
(whos sewing, what are they sewing, and 


where/how do they locate the equipment 
and materials they need) would be of 
great interest to me, too. 

Of all the articles you print, I particu- 
larly value those that illustrate tech- 
niques— especially instructions and 
close-up photos that show how to use 
specialized sewing-machine feet. The vid- 
eos I've watched online that zoom in ona 
sewing-machine needle and fingers guid- 
ing fabric need to be better lit, in sharper 
focus, and in a larger format to be really 
useful (to my aging eyes, at least). 

I'm also interested in more informa- 
tion on where to use and how to work 
with difficult fabrics. For example, how 
does one see to work with black fabric? 
I bought a little black dress instead of 
making one because of that difficulty. 

Threads seems to be getting better and 
better. I hope you continue to be inspired. 

—Susan Gowen 
Mississauga, Ontario, Canada 


SJ BOUCKIDER POR LIFE 
I can't tell you how much Kathleen 
Cheetham’ articles have encouraged me. 
I have been sewing for 60 years and never 
got to fulfill my dream of going to get an 
education in fashion design and sewing, I 
believe Threads magazine is the next best 
thing, I will be a subscriber for life . 
—Dorothy Sindle, via email 


CORRECTIONS 

On p. 82 of Threads no. 138, Jillian 
Krebsbach is the designer of the Spanish- 
style dress second from the left. On p. 64 
of the same issue, it is the work of quilt 
artist Caryl Bryer Fallert that inspired 
Mary Ray’s strip piecing technique. We 


apologize for the spelling errors. 
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To save space, CB. center back 

we sometimes CF center front 
abbreviate these  s.a. seam allowance 
frequently used RS right side 

terms. WS wrong side 
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www.creativefeet.com 
(800)776-6938 
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Echo Stitching Petite Appliqué 
Applique Enhancements Edge joining Stitching in a Ditch 
Applique (Satin Stitch) Feather Stitch Appliqué Satin Stitch Edges 
Blanket stitch Applique Fishing line edges Scant 14" seams 
Binding (No stitches showing when done) Great for joining edges Top Stitching 
Blind Hems Inside Curves Trapunto appliqué 
Edge stitching _ . | Invisible Appliqué T shirt hemming 
Charted needle design (without needles) Lettuce edges Wire edges 
Corded Edges Over casting 1/8" seams 
a a nee) Pin tucking (Authentic French style) Va" seams 
Features: Corded Piping Multiple Rows Of Trim 
Applique with Beads Create Your own Cord 1/16" Piping 
Applique over cord (3-D Satin Stitch) Create your Own Trims 1/8" Piping 
Beaded Bridal Veils Never Decorative Cords 1/4” Piping 
Beaded Satin Stitch Edging : Gathering Automatic 1/16” Double Piping 
Beaded Edges J Gathering With Thread 1/8" Double Piping 
Beads (Pre-strung) Gathering with Beads 1/4" Double Piping 
Beading (Hand-strung) Gathering with Cord (heavy fabrics) — Large Metallic Cord 
Beaded Piping Inlayed Beading Wire (Heavy guage) 
Beaded Ribbon Rhinestones (clasped and plastic) Zippers (Invisible and Standard) 
Chain wiskg Satin Stitch Multiples Wiggers Danmds: wont lor 
Features: _ Monogram with Ribbon > | ies Oe 
Applique with Yarn (no stabilizer needed) Monogram with Yarn =. - 
Couching With Yarn Monogram with Sequins > Fee me ) ) ae 
Decorative Flat Braids Ribbon-Double Needle Sequins 2mm 
Elastic 1/8" Guaranteed Ribbon-Decorative Stitch Sequins 5mm 
Elastic Va" = Stained Glass Quilting (no ironing) Sequins 7mm 
= . to Tit your i: | , 
Elastic 3/8 sla saa xewin Ric Rac 1/8” Sequins 9.5mm 
ap eS : Elastic V2" \= ey S Ric Rac 4" Stretchable Sequins 
Sequins 'N Ribbon Begone wlll: Ric Rac 3/8" Round Elastic 
Elastic (all types) 1° & Up Ric Rac Twisted Smocking (Stretch) 
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» FROM INSPIRATION TO REALITY. 
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www. babylock.com 800-422-2952 
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Relax and (con't) unwind 


hen you slip a Bobbin Buddy over a bobbin, the 
thread stays put. This holder works especially well for 
slippery threads such as rayons and metallics. The 
only catch is that they dont fit bobbins for Singer Touch & Sew 
and Athena machines. (12 for $9.98; NancysNotions.com) 


Contemporary chiidrens patterns 


14 


ew sewing patterns for toddlers were 

a rarity until Oliver + S came along. 

The patterns are complete with a full 
page of instructions, a glossary, fabric and 
cutting layouts, and a fabric key. Designed 
with easy-to-follow tips and techniques, 
these patterns are suitable for both new and 
experienced sewers. Each pattern includes a 
paper doll with an outfit matching the design 
of the pattern. The packaging is so beautiful 
you may just want to keep it for your pattern 
collection. The spring 2008 collection features 
four outfits for girls sized 0-3 months to 5 
years. Future collections will be sold twice a 
year and will include designs for boys cloth- 
ing. The Web site offers a special boutique 
program that allows sewers to create and 
sell garments made from Oliver + S patterns. 
($15.95; OliverAndS.com) 
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Photos: Sloan Howard 


THEY SAY THE NEW ELLISIMO TAKES 
YOU FROM INSPIRATION TO REALITY. 


But I never dreamed it could 
take me there so quickly. 


: 


PBS Host of 
“Sewing With Nancy” 





With so many ingenious innovations, it’s as if the Ellisimo is part embroidery New Ellisimo 


O % interest 


for 48 months with payment* 


machine, part time machine. 


For instance, thanks to the new ultra-fast 
processing speed, my designs load almost 
instantaneously. And the new high resolution 


LCD screen gives me a realistic, full-color Optional Gold Standard 
preview of my design before I take my first Comprehensive Care 
stitch. Baby Lock’s patented NeedleGam™ program is available. 





magnification lets me position the needle 
precisely. And I’m happy to report squinting 


isa thing of the past now that Stadium Lighting™ illuminates more 


workspace than any ford eX-b ab aek-Vel bb el —P 





FOR THE LOVE OF SEWING 


*Offer valid from 9/1/08 to 12/31/08 at participating Authorized Baby Lock Retailers. 0% financing for 
48 months with payment based on approved credit on Baby Lock machines starting at $5,000 or higher. WWW. babylock. com oYOX6) = ee 2952 


Offer not valid with any other discounts or on previous purchases. READER SERVICE NO. 78 





MATERIALWORLD 






LIONS own 


can be found at: 


MacPhee Workshop 
888-622-7333 
MacPheeWorkshop.com 


NY Elegant Fabrics 


212-302-4980 
NYElegant@aol.com 


New York’s 


obo, shoulder, or messenger strap 

length—anyway you like it!—this large, 

slouchy bag from The Sewing Workshop 
is 21 inches wide by 22 inches tall. The Daily 
News Bag pattern is available individually and 
as a kit that includes a predesignated fabric se- 
lection. The pattern comes with well-illustrated 
instructions to guide you through the sewing 
process. Whether it becomes your everyday 
handbag or oversized weekender, this deep 
bucket bag is sure to become a favorite. (pat- 
tern—$12, kit—$95; SewingWorkshop.com) 


Beggars Cloth 


The beggar’s cloth featured on p.84 





vintage resource 
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f you are a vintage junkie, 

this handy Vintage Shopping 

Guide and pocket map not 
only lists more than 85 stores 
for the vintage collector in 
Manhattan and Brooklyn but 
also some trusty flea markets. 
It is perfect for planning a 
weekend-ful of vintage ap- 
parel and fabric finds in one of 
the best shopping cities in the 
world. This guide contains store 


THREADS 


names, phone numbers, and 
locations. It also includes sub- 
way information for easy travel 
around the city. 
VintageShoppingGuide.com 
lists vintage stores around 
the country. Visit the Web site 
for weekly updates on events 
and interviews with design- 
ers, stylists, and curators on 
vintage-apparel topics. ($5; 
VintageShoppingGuide.com) 








Fabulous Fit® A juried aera: aa 
Dress Forms Mf; 


INDEPENDENT 
PATTERN COMPANY 
ALLIANCE 
Your assurance of quality 
e professional drafting and grading 
e reviewed and tested patterns 
° concise, well illustrated guide sheets 
e excellent customer service - 
~ Visit us online ~ Silk - Wool - Bridal -Laces - Cotton 
www.patlerncompanles.com Sewing Classes 
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www fabriquefabrics.com 
-_.. ELEGANT oR CASUAL. Fabric and Sewing Forum 


@:. Sew and Tell Gallery 


Fabrics online 


(866) 219.2735 


info@tabriquefabrics.com 


Our inventory fits 
800 853-9644 your creativity. 


Patterns, Notions, Crafts. 


com . 
Our Patented Fitting System will 77( 401 W. Pres. George Bush Hwy, Suite 122 


Customize your Form... ’.. ioe rr ‘. Richardson, TX 75080 
www.fabulousfit.com hae 7 
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All About... 
Ms So ff apy) * New Silk CD’s 
~~. Pattern No. 2007088] ||° “ff * COLORHUE Dyes 


Wholesale & Retail Ry 7 * The Silk Experience 
See details and our a ae “TIRE” Silk Thread 


“2 silk weights” Color Card & Thread Sampler 


~ 7 pattern portfolio online : . 


www.ArtfulOfferings.com 
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* ldoda * Andover ¥ Batik Textiles ¥ Free Spirit * Art Quill Supplies 


We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 
order quantity. All zippers made to your specifications and 
shipped quickly. Don’t “make do” with a poor selection from 
another source, order your custom made zippers from ... 


ZIPPER HSOURCE' 


America’s #1 Source for Small Quantity Custom-Made Zippers 


3000 Tollview Drive Phone: (847) 385-0770 
Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 


WA AWA] e) o\-1aecxolUlan-Mexelar ¥ Maywood ¥ Spechler Vogel ¥ Shiva Paintsticks ¥ In the Beginning ¥ 
READER SERVICE NO. 46 READER SERVICE NO. 21 


‘amt ralvics Unlimited 
(— Toll Free 1-800-827-9389 
ee Wie. FabncsUniimited.net 
24-Hour On-Line Shopping 
$ave Gas ¥ Fabrics Delivered to Your Door! 
35 off Order of $35 or more 
Coupon Code “Threads 5" 
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Carousel of circles, 


ast2cut Foolproof Circles are %-inch-thick 
Lucite templates that enable you to cut 
and draw perfect circles from 3% inches to 





12/5 inches in diameter every time. They come 
four to a set and will last a lifetime of circle cut- 
ting. Make it even easier by using a rotary cutter. 
Often found in the quilting aisle, these templates 
can easily be used for ruffles, circular appliqués, 
and, of course—yo-yos. ($28.95; CTPub.com) 


66 style is primarily a 
matter of instinct. 99 


— Bill Blass 


a Just beac It 


or a great pop of color, Artgirlz wool Felt 

Beads are the perfect complement to any 

craft or jewelry project. These beads have 
premade holes for easy stringing. You can add 
them to a pin or string them on a wire for a neck- 
lace. There are four sizes to choose from, and they 
come in a variety of colors. The beads are sold in 
color collections of blues and greens, pinks and 
oranges, black and white, and in a colorful variety 
pack. ($3.99 for 18; ArtGirlz.com) 


bookreview 


Melt, punch, slash, and dissolve materials to create unique textiles 





Stitch, Dissolve, Distort cable stitch, and use these and equipment to change 
with Machine Embroidery stitches to embellish. The the nature of fabrics. With 
(Interweave Press,2007) by Dissolve section introduces easy-to-follow steps, de- 





Valerie Campbell-Harding water-soluble materials sign tips, and beautiful f 

and Maggie Grey is divided that,whensewn,leavethe photography, this book © 

into three sections. In the stitches behind for unique will have you well on your a 

Stitch section, you will surface design. The last way to becoming a true = 

learn how to whipstitch, section, Distort, focuses fiber artist. ky . * ? 

sew a free-running or on methods, materials, (Interweave.com, $27.95) STITCH “ee 

DISSOLVE . 

| DISTORT 
BB soso orig Carper Be Magic Grey 
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october 
17,18 & 19 08 


$15 adult $12 senior (60+) 
$4 youth (8-17) conference classes extra 
10 to 8 10 to 6 10 to 5 


bursting with things to see & do 


cts tv fashion runway, fashion arts how- 
to theatre, industry & celebrity experts, 
college fashion design exhibits, extra- 
ordinary shopping, competitions & more! 


$10,000 


creative sewing studio 


5-day conference like no other 
Up-close-and-personal hands-on classes 
start wednesday october 15th 


Ron Collins (Pant Fit & Blouses), Kayla 
Kennington (Modular Design), Kenneth 
King (Moulage & Bead Embroidery), 
William Hodge (Exploration with Beads), 
Elinor Peace Bailey (Doll Making), Nick 
Regine (Swarovski® Jewelry Making), 
Rosebud (Industrial Shortcuts), Robert 
Wylie (Yes You Can: Make Garments Fit!), 
Teresa Wentzler (Cross-Stitch), Libby 
Lehman (Thread Painting/Quilting) 

and much, much more! 


sew . knit . bead . stitch . quilt . scrapbook + more 
creativfestival.c 
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www.lanetzliving.net 


Over 7000 vintage retro sewing patterns 


95% priced $6 and below 
Use coupon code | 
THREADS 
| 


I 
| 
| 
| for 10%: Discount 





I ree shipping with purchase af 3 or more 
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Bugs and Frogs, 

Furry Critters, 

Sea Creatures, 
Coordinates & More! 







. 
: ee 
www.BugFabric.com (jt =) 


425-836-0645 S 


























Over 3,000 bolts of Quality Fabric for the 
Discriminating Sewer! 
Visit our website or call for more information 


360 Main Street, Dayton, TN 37321 
Toll Free 1-877-254-2815 





www.simplysunshine.com 
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Oey PATTEYNS.com 


The future ts here... 
Print your favorite 
sewing patterns 
directly to your desktop! 


Many brand names, including... 
Simplicity VicCAS KWIKeSEW 

Butterick VOGUE senemode sstiLe 
NISVMILOOK Seesk&Sew LEKALA 


FREE PATTERN OFFER ONLINE 
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4 sloors 


ano mail order too! 
WWW.BRITEXFABRICS.COM 
415.392.2910 
SAN FRANCISCO 





READER SERVICE NO. 35 


Where 


fabrics 


\ 


) THe Best Marcu Servie 


sawyerbrook.com 
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SPECIAL REPORT 


JNbla. ala «TESTED AND SEWN BY THREADS 


Classic styles 


take the lead 


ith winter ap- 
proaching, so- 
phisticated styles 
are perfect for any occasion, 
whether it’s a family holiday, 
a party in the office, or 
just another night out on 
the town. 

Inspired by fall 2008 ready- 
to-wear collections, we chose 
patterns suited to the current 
trends. Designers are show- 
ing maxi-length dresses, 
the return of the skirt suit, 
and sheath dresses, all in 
the most important color of 
the season—black. Sweet, 
conservative 1950s styling 
from Diane Von Furstenburg, 
Peter Som, and Michael Kors 
are prevalent on the runway. 
Playful plaid and timeless 
crisscross patterns made an 
appearance from Marc by 





Marc Jacobs and Thakoon. 
Ladylike looks with bow- 
neckline blouses from Bill 
Blass and Proenza Schouler 
are matched with pencil 
skirts and trousers. 

Check out these classy 
silhouettes fused with pretty 
details in our fall fashion 
pattern review. 


Couture sewer Anna Mazur 
coordinates the work of 18 
testers for Pattern Review. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
lM Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 
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A flattering suit—fit 
and flared 


Simplicity 2979 (Simplicity.com) 

This pattern is a wardrobe in an envelope: two jack- 
ets in two lengths—one double breasted, straight 
legged pants, and a tulip skirt. Wear them as an 
ensemble or as separates. The styling can work for 
any season in a wide range of fabrics from denim 
to brocade. And the lines are just right for a curvy 
figure. The tester recommends this pattern for 
an intermediate sewer only because of the notched 
collar. The directions are straightforward, and 
this pattern could be a good experience for a 
dedicated beginner. (Sized Womens’ 18W to 32W for 
busts 40-54 in. and hips 42-56 in.) * 


-Tested by Judith Neukam, Newtown, Connecticut 


LD 
SA aa 
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STYLE TIP: Make the side 


panels in darker contrasting fabric 
to slenderize the silhouette. 


JACKET, DRESS: VOGUE 8473 

Shoes: Via Spiga (Zappos.com); Earrings/ring: Allison 
Daniel (AllisonDanielDesigns.com); Clutch: Rebecca 
Minkoff (RebeccaMinkoff.com) 


An elegant jacket and dress 


Vogue 8473 (VoguePatterns.com) 

A stylish fashion-forward ensemble with a flattering neckline and exquisite seam detail- 
ing on the dress, this two-pack is an opportunity for elegant fabric combinations. The 
pattern includes a semi-fitted, lined jacket and a lined sleeveless dress. The A-line, knee- 
length dress has beautiful elongated seams with an unusual cut. The grainline on the 
front bodice is parallel to the V-neckline, causing the bodice to be at a 45-degree angle 
to the rest of the dress. A striped fabric would definitely showcase this grain. Pleats on 
the upper front and princess seams make this dress easily adaptable for a fuller bust. 
The fitting is quite easy, and the sewing is straightforward. (Sized Misses’ 6-20 for busts 


30.5-42 in. and hips 32.5-44 in.) 


-Tested by Eve Kovacs, Woodridge, Illinois 
STYLE ‘TIP: wear this stylish 


jacket over a cami with jeans, and 
sew the dress in a printed charmeuse 
for all seasons. 





A flippy skirt 
Hot Patterns—Deco Vibe Flippy Skirt (Hotpatterns.com) 


Curved seams divide the deep back yoke from the lower skirt on this A-line silhou- 
ette. The back is slightly fuller and flared at the hem. While this pattern may seem 
suitable for a novice, the text-only instructions are geared toward the experienced 
sewer. It only has a few notches in back. The tester cautions to carefully line up your 
fabric, especially at the back yoke line where a concave curve is sewn to a convex curve. 
Overall, the pattern pieces fit together well. Our tester found this skirt to have a won- 
derful drape, especially when made in a stable knit. (Sized 6-26 for hips 34-54 in.)* 
-Tested by Joan Repka, Haskell, New Jersey 


STYLE ‘TIP: Tuck a bold-colored 


blouse into this skirt, and kick on your 
heels for a day at the office. 
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PATTERN REVIEW continued 


JACKET, PANTS, SKIRT: NEW LOOK 6632 


Cami: Ellen Tracy (select Macy’s East stores); Shoes: Via Spiga 
(Zappos.com); Handbag: Freddy & Ma (FreddyAndMa.com); 
Jewelry: Allison Daniel at (AllisonDanielDesigns.com) 








The ultimate ensemble 


New Look 6632 (NewLookPatterns.com) 

Our tester describes this jacket, pant, and skirt combination as classic and elegant. 
Complementing the short or long jacket are narrow leg pants and a knee-length 
skirt with two front pleats. Both have contoured waistbands that sit just below the 
waist. The sewing illustrations and directions are quite detailed, and careful reading 
will make the sewing enjoyable. It is important to pay attention to the pattern mark- 
ings, as the side panel does not have a seam directly under the arm. It sits 1.125 inches 
toward the center back. If the match point on the side panel is not marked correct- 
ly, one can easily confuse the side back seam for the sleeve underarm match point. 
(Sized Misses’ 10-22 for busts 32.5-44 in. and hips 34.5-46 in.) 


-Tested by Janith Bergeron, Barrington, New Hampshire 
es 


feist. 





STYLE TIP: tet the jackets be the wow pieces in this collection of fantastic 
patterns. A textured jacket over a solid wool blend pant is a smart look. 


A baby-doll jacket 


McCall’s 5594 (McCallPattern.com) 


A fully lined jacket is a great alternative for a standard blouse. This particular jacket is 
also a great canvas for one-of-a-kind oversize buttons. The upper bodice ends 3 inches 
above the waistline and is close-fitting while the lower portion fits loosely. Gathering 
at the waist draws the eye up to the V-neck opening, which is framed by full curved 
lapels. Sleeve variations include short with a gathered band, three-quarter with a deep 
gathered ruffle, and traditional bracelet length. It is important to position and follow 
the markings accurately to precisely sew the correct angles on the front and the collar. 
(Sized Misses’ 6-22 for busts 30.5-44 in.) @ 





-Tested by Mary Ann Duff, Alexandria, Virginia 


STYLE TIP: worn with slim pants, 
this jacket will flatter any figure. 


Photos: Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Elena Lyakir 


JACKET: MARFY 1441 


Top:A.B.S. (available at select Macy’s East stores); Pants: Isabel Del Pedro 
(Agent R.E.D. Intl. 212.997.9234); Shoes: Aldo (AldoShoes.com);Earrings: 
Nashelle (Nashelle.com); Bag: Radley (TrulyRadleyDeeply.com) 


2 
i 


A sleek and fitted jacket 
Marfy 1441 (Marfy.it) 


A delightful sewing journey for someone who likes a challenge, this jacket has an 





extremely complex design with many details: It features extensive topstitching, ~~ he 
three-piece sleeves with seams in unusual places, a partial back belt, shapely pock- 2% — 


= 


ets, and button details. As our tester put it, sewing is always an adventure with Mar- 
fy patterns. Each pattern is individually hand-crafted in its respective size. There are 
no instructions or seam or hem allowances, but the end result is quite rewarding. 
(Sized European 42-46 for busts 34.6-37.8 in.) A 
-Tested by Anne Kendall, Seekonk, Massachusetts 


STYLE TIP: sew up this 


jacket in a printed velvet. A 
chic animal print is always 
fun to wear. 





A ladylike blouse 


New Look 6621 (NewLookPatterns.com) 

This shapely, fitted blouse has curved vertical seams and several sleeve and neck- 
line options. The length is fairly short, so be sure to make the needed adjustments 
for your own torso. The instructions are easy to follow with numbered illustrations 
matching the text. The pattern lists many options for fabric, but the tester recom- 
mends choosing something light to midweight. Silks, voiles, and rayons will work well. 
(Sized Misses’ 6-16 for busts 30.5-38in.) 

-Tested by Nina Hancock, Midlothian, Virginia 





STYLE TIP: Try sewing this blouse 
in an all-over embroidered fabric with 
cutouts for a rich look. 
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PATTERN REVIEW continued 











PANTS: McCALL’S 5592 


Top: BNX (Agent R.E.D. Intl., 212.997.9234); Jacket: 
Cimarron (Agent R.E.D. Intl., 212.997.9234); Shoes: 
Butter (Endless.com); Earrings: Citrine by the Stones 
(BytheStones.com) 
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A wide-legged pant 


McCall’s 5592 (McCallPattern.com) 

All the stitch lines and details from designer jeans such as seams and pockets are com- 
plete in this pattern to create the look of store-bought jeans or corduroys. These pants 
pose the perfect opportunity to tailor-fit the wearer and are easy to personalize with 
embroidery, embellishments, or trim. The sewing instructions are clear and easy to follow, 
but there was little fitting instruction. For more information on fitting, our tester recom- 
mends you refer to back issues of Threads. (Sized Misses’ 6-22 for hips 32.5-46 in.) 


-Tested by Margrete Olsen, Danbury, Connecticut 


he | al Ba | eg | 
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STYLE TIP: sew 


these pants in colorful 
stretch corduroy. Add a 
belt, and tuck in a crisp 
white cotton blouse for 
a flattering look. 





A bohemian peasant dress 


Vogue 2978 (VoguePatterns.com) 

This just-below-the-knee flowy dress is full in the bust and sleeve area, and it is also quite 
voluminous at the neckline, sleeve, and waist. For this reason, fabric choice is critical, 
and it is best to select a lightweight drapey fabric. The bound straps on the slip extend 
into the underarm. The instructions direct you to sew the strap ends to form a circle 
before applying the strap to the dress. But if you do this, the strap length isn’t adjust- 
able, so our tester recommends carefully checking of the length before you attach it. 
(Sized Misses’ 6-20 for busts 30.5-42 in. and hips 32.5-44 in.) 


-Tested by Gayle Moline, Manson, lowa 


STYLE TIP: Grab a 


pair of opaque black tights 
and suede pumps to accent 
this dress for fall. 











A puffed-sleeve blouse 


Vogue 8476 (VoguePatterns.com) 

Paneled seams on this blouse make this shapely hip-length top stand apart. The princess 
seams are placed in just the right locations. The top calls for a button-and-loop closure, 
but our tester suggests using elastic for the loops rather than soutache braid. A wide 
range of fabric weights are suitable for this design, but selecting a lightweight fabric 
for the short or just-below-elbow sleeve versions is the right choice for the full sleeves. 
(Sized Misses’/Misses’ Petite 6-22 for busts 30.5-44 in.) @ & 

-Tested by Michele Kwiatkowski, Danbury, Connecticut 


STYLE TIP: Take a cue 


from Marc by Marc Jacobs 
fall runway show and make 
this top in a silk plaid check. 





S 


A funnel-neck jacket 


Petite Plus Patterns —Zip Front Jacket 201 (etitePiuspatterns.com) 
Although this is a pattern for the petite figure, by following the included adjustments, 
it can easily be altered for a taller woman. The pattern lines are designed for the 
full-figured woman with narrow shoulders, D-cup bust (full bust is 4 inches greater 
than the high bust), short waist length, and a rounded tummy. The average sewer 
can easily fit this loose fitting, lined jacket especially when following the “Perfect Fit 
Guide” included in the instructions. This wonderful fitting guide is a step-by-step list 
of the procedures that tailors and professional dressmakers use to adjust their pat- 
terns. Because of the few seams and nature of the design, our tester sees this pat- 
tern as having great potential for many accessorizing techniques, and unlimited 
personalization. It’s an all-around great jacket with wearable-art design potential. 
(Sized 14-24 for busts 40-50 in.) + @ 

-Tested by Fran Godderidge, Ogden, Utah 


STYLE TIP: Heavy con- 


trast stitching on the front, 
back, and pockets will add 
just the right hint of color. 
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BLOUSE: VOGUE 8476 


Gaucho pants: Alvin (AlvinValley.com)); Shoes: Butter (Endless. 
com); Earrings: Allison Daniel (AllisonDanielDesigns.com); Bag: 
Freddy & Ma (FreddyAndMa.com) 
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SEW SMARTER, B 





best 


Sel 


tips. 






pou Twista ribbon cord 


| make ribbon cord from a variety of nar- 











with the tied end facing out. Hold the ribbon 
row ribbons and/or crochet andembroidery —__end taut in one hand, and engage the winder 
threads, using my machine’s bobbin winder. _ until the strand twists tightly. Stop the winder, 
and fold the strand in half. It will twist itself 


into a tight cord. One yard of ribbon produces 


I’ve even combined '4-inch strands of pearls 
with 4-inch satin ribbon. The cords are per- 
fect for making bag handles, button loops, about 18 inches of cord—shorter if it’s tightly 
and necklaces. wound; longer if it’s loosely wound. Tie a 
Begin by attaching 1-yard or more of ribbon _ knot close to the bobbin before removing 
to the hole in your sewing-machine bobbin (a __ the strand, and use the finished cord to 


small crochet hook makes this easier). Place embellish your next sewing project! 





FOOT COMFORT 
Because I sometimes feel knee strain 


when sewing, I reverse my sewing ma- 
chine foot pedal and use my heel to start 
my sewing machine rather than my foot. 
Having the front of my foot on the floor 
while lifting and lowering my heel is a 
more natural movement that creates less 
knee strain. 

—Judy Gordon, Elk Grove, California 


COTTON GINGHAM PATTERN 
I use inexpensive cotton gingham, prefer- 
ably with a regular 4-inch check, when 
tracing a pattern from an existing gar- 
ment. Measurements are easy to gauge, 
and grainlines are easy to keep straight 
using the checks as a guide. I can write 
ideas, tips, or instructions directly on the 
fabric with a permanent-ink felt marker, 
and I can even tack or temporarily “sew” 
my pattern using a large basting stitch to 
assess the fit. 

—Tess Edwards, Dunedin, New Zealand 
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the bobbin onto the machine’s bobbin winder 
(or use a stand-alone winder, as shown at left) 


PET-HAIR ROLLER FOR THREAD 
When I stitch by hand (hems, buttons, 
hooks, eyes, etc.) I often find myself in 
front of the TV. When I am finished, my 
sofa is covered with little snips of thread. 
In the past, Id get out my vacuum and give 
everything a once-over. But now, I use a 
lint roller designed for pet hair and finish 
the job in no time. My house stays neat 
and tidy, and there's no need to haul the 
vacuum out for little jobs. 

—Barbara Crankshaw, via email 


COPY YOUR BODY PARTS 

A flexible ruler is not only helpful when 
making a pattern from a finished garment 
(see Threads no. 129, pp. 48-52), it’s also 
useful for pattern drafting and altering 
commercial patterns. You can duplicate 
the idiosyncrasies of your body easily 

by adjusting the curves on the pattern. 
Just shape the flexible curve to your hip, 
armhole, desired neckline, or crotch 
curve, and transfer your body shape to the 


—Leona Butchart 
Lac du Bonnet, Canada 


pattern. You can also change the shape of 
style lines by bending the curve into de- 
sired shapes and transferring them onto 
your pattern. When using this method, be 
sure to allow for sufficient ease in the 
finished garment. 
—Diana Van Der Sluys 
Calgary, Alberta, Canada 


PIN-FIT WITH INTERFACING 

When I buy a new pattern, I cut out the 
pattern pieces and press lightly; then I 
affix lightweight interfacing to the pat- 
tern pieces with an iron that is just hot 
enough to adhere the interfacing. Pin- 
fitting is easy with this method because 
the pattern pieces have body and bend 
without risk of ripping. I make seam ad- 
justments directly on the pattern, as I'm 
fitting it by trimming the seam allowance 
or adding to it, whichever is appropriate. 
When I've finished, I store the pattern in 
a large ziplock bag to use again. Despite 


folding the pattern pieces once or twice, 
continued >>> 


Photos: Sloan Howard 




























When Mare COsmond decided to update her sewing machine. 

she wanted one that was easy To use, effortlessly precise and 

undeniably reliable. She chose the Memory Croft 11000 
sewing and embroidery model from Janome. 


"Fot me, sewing is therapy. The last thing I want 
is a. sewing machine that causes me stress!" 


Janome is known The world over for making 

machines that are user frendly, accurate and 

affordable, You get tradition that stretches back 
over one hundred years and innevation that 
reaches into the future. 


* Moveable -relght full-color touchscreen 

* Extra-wide work area: more than 9" to the 
right side of the needle 

* Independent bobbin winder 

* Programmable thread cutter 

* AuTOmMOtiC needle hreader 

\ * 307 stitches 

L « Instant switchover between sewing and embroidery 

® Buill-in designs plus US6 port 

* Robotic precbion of hoop arm mechanism 

* Easy on screen editing 


Nona) 
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tips 


they re easy to smooth flat when I’m 
ready for the next project. 
Retha Meneghini, Escondido, California 


USE LEFTOVER BOBBIN THREAD 
When I have an almost empty bobbin, 
I thread that leftover thread on a hand- 
sewing needle and leave it in a pin- 
cushion near my machine for use when 
needed. It’s so handy to have a needle 
threaded and ready to go, and it frees up 
a bobbin for use in a new project with a 
different color thread. 

—Nancy L. Pasulka, Escondido, California 


PERFECT FLEECE BUTTONHOLES 
When making buttonholes on fleece, I 
place a piece of Aqua Film water-soluble 
stabilizer over the area to be stitched. It 
holds down the fleece and does not al- 
low any fleece fuzz to show between the 
buttonhole stitches. 

—Jennifer Robison, Ravenna, Ohio 


KEEP QUILT LINES STRAIGHT 

My mom and I were quilting some fabric, 
and we found it difficult to accurately 
mark the long quilting lines before sew- 
ing them. After much frustration, we 
found a solution. We spread the fabric out 

















Prevent snags 


| work with a lot of sheer, silk, and 
chiffon fabrics. | like to use my wooden 
ham holder to secure my pressing ham 
when | iron seams, etc. Sometimes, 
delicate fabrics snag when they brush 
against the wood. To prevent this from 
happening, | wrap my stand in polar 
fleece. It helps the ham stay in place 
and gives my fabric a soft surface as | 
move it around for pressing. 


—Tisha Thorne, Washington, DC 
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on my living room floor and used my hus- 
band’s chalk line ( from his garage work- 
shop) to mark the lines on the fabric. The 
chalk washed right out after we finished 
(always test it on your fabric before you 
begin). The hardest part was measuring 
and making tick marks on each end of the 
fabric to guide the starting and ending 
points of the chalk line. 

—Desiree Doucet, Roswell, Georgia 


LOSE WEIGHT VISUALLY 

I recently reread “Design Your Own 
Skirt” in Threads no. 133. In it, the author 
shows how to create a straight skirt 
from a skirt sloper. I've found that you 
get a more flattering silhouette when 
you create a “pegged hem’ in which the 
circumference of the hem is 1 to 2 inches 
narrower than the widest point of the 
body. It creates a more feminine shape 
and visually trims the hips. It doesn't 
matter what size they are, most women 
want their hips to appear smaller. Try it; 
wrap a length of fabric around yourself 
as a Straight skirt. Then, pin in the hem 
just a bit (1 to 2 inches is the standard) 
and take another look. You will look like 
you lost about 10 pounds. 

—Ann Taecker, Watertown, South Dakota 








PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books. (You can see our entire 
line of fiber arts books on our Web 
site, ThreadsMagazine.com.) 


This issue’s winner receives: 


Scarves to Make by Linda Lee. Linda 
explains how to reproduce exquisite 
scarf designs from the country’s best- 
known art-to-wear designers. Color 
photography showcases the scarves 
and provides inspiration. ($24.95) 


Shirtmaking by David Page Coffin. 
David shows how to create elegant, 
custom-fit shirts that have a great 
tailored look and fit perfectly. The 
book includes full-size patterns for 
collars, cuffs, and pockets. ($19.95) 


Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven “how- 
to” approach to mastering classic 
stitching, embellishing, and finish- 
ing techniques on the machine. 
($27.95) 


Couture Sewing Techniques by 

Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flatter- 
ing fashion choices. She also provides 
hundreds of great sewing techniques 
that will have you sewing like a pro 
in no time. ($34.95) 


"The truly portable sewing table" 


Soweh 


sew portable. Sew affordable. 


e Custom fitted to your sewing machine e Correct height 

e Jake It to class, retreats, on vacation Extremely sturdy 
e Easily converts to a light table e Very lightweight 
e Very affordable e Folds flat 


Visit us at 


AWAITS v4 USOT 


1.760.377.5378 


Wheels 
make it 
easy to 
take it 
with you! 


© 2008 SewEziUSA. SewEzi is a trademark of SewEzi Ltd. All rights reserved. 


DISCOVER 
THREADART 
AND SAVE! 








tn LO% OF 
vam = Us2 Sonus 
Coeds SAV rleh03 
JISJSI) YOu 
GHECKOUL 






We offer a huge variety of threads and other great items 
at wholesale prices for everyone. Our wide selection 
includes machine embroidery . quilting . metallics . wooly 
nylon. multicolors. rhinestones . ribbon. yarn. fabric. 
stabilizer and much more?! 

Shop online at www.threadart.com 


customerservice@threadart.com ph-800-504-6867 «33: 


or 
READER SERVICE NO. 6 


www.threadsmagazine.com 





With Designer's Gallery® Studio™ III software, you 
can put your hands on any long-lost design in your 
collection with just a few keystrokes. Whether it’s on 
your hard drive, a CD or a thumb drive, Studio” III 
remembers where you saved it, even when you don't. 


And that’s just one example of what Studio™ III 
can do. It can reduce your color stops and convert 
embroidery designs to and from most formats. And 
it’s compatible with most sewing machine brands. 


So spend less time sifting through CDs and 
thumb drives and more time embroidering. Visit 
DesignersGallerySoftware.com to learn more. 





63793 


{ Designer s Gallery’ 


DesignersGallerySoftware.com 
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buttons 


Have you ever wondered if you have any 
valuable buttons in your collection? 


BY BEAU GABINIEWICZ 


ou spot a large jar of buttons 

at a garage sale and buy it for 

a few dollars. Sorting them 

at home, you notice there 
seem to be some beautiful—perhaps 
vintage—sets of buttons. But just how 
do you know what you have? Can you 
test for authenticity? 

Yes. In fact, there are some neat 
tricks you can learn to determine what 
your buttons are made of. One key test 
used by button collectors is the “hot- 
needle’ test. To perform this test, touch 
a very fine heated electric needle (or a 
needle heated by a flame) to the back 
of the button in an inconspicuous spot. 
The odor emitted varies according to 


the material used to create the button. 
To do the “tooth-tap’ test, just tap a 
button against your tooth. Glass, shell, 
china, and porcelain will emit a “click, 
but wood or plastic will produce a dull 
sound. Here, I list several button materi- 
als and how to test for them. 

Armed with this information, you ll be 
tempted to take a second look at your 
buttons, dig around flea markets, and 
scour your grandparents attic to see 
what hidden gems you may find. But 
beware; you may just get hooked on 
collecting these irresistible little relics. 


Beau Gabiniewicz is a professional seam- 
stress who teaches sewing and quilting. 


Photos: Sloan Howard 


“ 
Molded 
clear glass 


ic ( v. Clear glass 


Glass has been widely used for buttons 
for two centuries. It should feel some- 
what cold to the touch. Use the tooth- 
tap method to test. 





Black glass 
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“Wood 


This category includes cork, acorn, 
bamboo, and coconut. Use the hot 
needle test; wood buttons give off 


the smell of burning wood. 
Bamboo 
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: 


Coconut _— y . ip 
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Mell 


Shell has a natural, unmistakable 
iridescent sheen to it. It also feels 
cold if you hold it to your cheek. 
Use the tooth-tap method. 





Painted coconut 


Carved wood 










Dyed shell 
Freshwater shell y 


Shell buttons are 
available in a variety 
of colors. 





On china buttons, kiln marks— 
faint dents on the back of the 
button where the button made 
contact with the kiln—may 

be present. It’s also cold to the 
touch. Like calico fabric, calico 
china buttons have attractive 
patterns on them. Use the 
tooth-tap test. 


Calico buttons * = 4 fi ‘’ 
7 is i . —e om a " i } = & 
(right side) Mae a. % 


ee ae Wrong side 
i (note the kiln marks) 
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Black porcelain 


~\ 
g 


& White porcelain 
with metal shank 


Porcelain is a specific type of ceramic 
with a transparent glaze. To identify, 
look for unglazed spots on the back 
of the button. 
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This very lightweight 
plastic is flammable, 
which is why celluloid 
buttons are no longer 
manufactured. The hot- 
needle test produces a 
large smoke plume that 
smells like camphor. 





Painted 
celluloid 





Etched celluloid 
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Cinimat S OWT OS 
This category includes horn, bone, and tortoise 
shell. Bone has distinctive marrow flecks—specks 
in the grain of the bone. Use the hot needle test, 
and whether it is bone or horn, it should emit an 


unpleasant burnt meat or protein smell. If you have 
tortoise shell, it will smell of stagnant salt water. 





Bone buttons 
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Bakelite 


Pronounced “bake-a-lite,” this heavy, opaque plastic 

is no longer made, so it is a collectible. To test, apply 
Simichrome polishing paste (or Comet cleanser with a 
little water) with a soft cloth. If it is bakelite, a tobacco- 
brown stain will develop on the cloth. Be sure to wipe 
the button completely clean afterwards. The hot needle 
test gives off a formaldehyde smell. 





This lightweight pine resin comes in many These were only made by the Indian Rubber Co, Novelty Rubber Co., and Goodyear. Because 
colors, but it is usually transparent golden Goodyear had the patent, they all put “Goodyear, 1851” on them, regardless of when or where 
brown or yellow. The hot-needle method yields they were made. The 19th-century Goodyear button is backmarked: Goodyear NRC, 1RCC, DHR 
a smell like pitch or resin. Co., or AR Co. They are mostly black or brown, but tan or orange ones are rare and valuable. 
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Cknin 


Casein is a type of plastic. The hot 
needle test emits the smell of burned 
milk. The buttons shown here have lost 
value because they have cracked. 





This is the name given to the South American 
tagua nut. It is usually a tan or cream color, 
but some are dyed. There are both modern and 
vintage vegetable ivory buttons, and some are 
considered highly collectible. Larger ones are 
rare because the nuts are not very large. To test 
for tagua nut, examine the back surface with a 
magnifying glass. If it is vegetable ivory, it looks 
like the dimpled surface of an orange peel. 
With the hot-needle test, it smells like burning 
walnut shells. 


Sot 


This hard, black, fossilized coal polishes up well, so it 
is popular for use in jewelry in addition to buttons. 
To test for jet, drop your jet button and a glass 
button into water. The jet will sink more slowly than 
glass. The hot-needle test emits a coal gas smell. 
Remember, jet is rare, and black glass buttons are 
sometimes called “jet,” even though they are not. 


Metal 


Any metal that appears tarnished may 
be silver, so use a gentle silver polish. If 
you are lucky, you may find hallmarks 
on the back of the button. You can 

also use a magnet to determine if it’s 
steel—but this is tricky because the 
button may have a steel back while 
the face is a different metal. 


Sure J 


Enameled metal 








Patinated 





Ivory is made of elephant or walrus tusks, and of course, is no longer made or traded le- 


gally. It grows like a tree and forms circular rings or striations in the grain made of enamel. 


The enamel is naturally very hard, and a hot needle won't penetrate it. If the needle does 
penetrate, you have either plastic or bone. Bone tends to be more brittle than ivory. 
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IDENTIFYING TREASURES 
IN YOUR BUTTON STASH 


Unfortunately, there are no set and easy ways 
to determine how much a button or set of 
buttons is worth. The value is determined by 


many factors that include: 


e Trends set by button clubs and magazines 
e Quantity in existence 
e Material (precious or semiprecious, 

for example) 


e Age and history 


Beauty or the design 


Personal judgment and preference 
of the vendor/buyer 
e Quality or the material and construction 


e Condition of the items 


If you find a mark on the back of the button, 
similar to silver’s hallmarks, this could name 
a manufacturer or place of origin. If you 
know the history or provenance of a button, 
or even better—a set of buttons—record it 
in detail and keep it with the buttons. If you 
have a bakelite, celluloid, art deco style, or 
ivory button, it suggests that it’s vintage. But, 
since women’s fashions in the 19th century 
regularly included buttons, these are common 
and not necessarily valuable. Buttons from 
the 18th century and earlier are considered 
rare and valuable. 

If you have any buttons that you believe 
to be valuable, or you just want to identify 
the material they are made of, contact 
a button collector or button dealer. An 
excellent place to start is the National Button 
Society (NationalButtonSociety.org). Or, try 
to locate a copy of the now out-of-print “Big 
Book of Buttons” (Boyertown Publishing, 
1981; New Leaf Press, 1991). This volume is 
considered the Bible of button-collecting. 

If you want to learn more, Button Bytes 
(LabelCollector.com/osbs/bb/) is an online 


discussion group about buttons. 
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ailoring is interesting business. It’s more 
than just sewing; its a combination of ar- 
chitecture and engineering used to build 


with fabric and mold its shar e. It doesn't always 









have to include shoulder pads and tweed. In 
this series, I've shown how to minimize bulk, 
hide pockets, and even eliminate seam allow- 
ances in your tailoring. Here, I show how to use 
gussets in unexpected places. 

Mention the word “gusset, and the diamond- 
shaped pieces under the arms of a kimono 
sleeve come to mind. But by understanding the 
gussets function, one can apply this knowledge 
to respond to challenges in other garment areas 
as well. ii 

Conceptually, a gusset adds needed fabric 
to areas where, because of the cut of the pat- 
tern, fabric has been removed. ‘There are times 
when you need a gusset—for fit and comfort. 
Other times, a gusset can fill in a space left 


empty after youve shifted a seamline for design 





A beautiful cut-on 
collar stays seamless 
from the outside. 
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purposes. er way, it's a rewarding challenge 


to engineer a gusset solution on these occasions. 
USE GUSSETS FOR ELEGANT STYLE 

I learned about using gussets in facings when I 
was working with V-shaped necklines in which | 
wanted a folded edge instead of an edge witha 
seam. When you think about it, a self-faced V is 
impossible because, when you cut to the V and fold 
the facing back, theres no fabric left at the point. 
But it’s possible to draft a gusset to fill in the miss- 
ing fabric and complete the facing. Here, I show 
that V-neck gusset first. Then, I show how to use 

a gusset in a more complicated application on a 
collar. In both cases, the engineering refines the 
usual V-opening, giving it a smooth, flat edge with 
no stitches or seam allowances to add bulk. 


Couture designer Kenneth D. King is a professor of 
couture at the Fashion Institute of Technology in 
New York City. 


continued >>> 


From the inside, 
a gusset keeps the 
lapel seamless. 
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Refine a basic V-neck 


A neckline with a fold-over facing cut with the bodice is smooth and elegant. Here, we adapt the pattern and add a gusset to make 
a cut-on facing possible on a V-neck. 


ADAPT THE PATTERN 


First line — 
First, following the example at right, yy 
draft a self-facing onto the V-neckline. | - 


Draft two parallel lines /-inch away 
on either side of the first line you 





This is generally 1% inch to 2 inches wide. e E drew. In the photo at left, they are the 
Draw it parallel to the V-neckline. This lines from A to Band DtoE. 
eliminates all seam allowances around ~~ Highlight the lines from A to E, as 
the neckline except for a tiny 2-inch ne _ shown in green at left. These are the 
seam right at the point. Then, draw a line, eh ee) stitching lines that will join the gusset 
connecting the V-points. This is where the Py oe to the rest of the facing and body. 
paper is cut later to separate the seam bn il 

allowances in construction. Original neckline Die. 


Ae complete the shape of 
the facing, draw a curved 
line that connects points 

A and E, as shown at left. 
This makes the shape of the 
finished gusset. 

Trace the gusset lines 
from A to E,as shown in 
green at left, and the curved 
line from points A to E on 
fresh paper. This shape is 
the gusset pattern without 
seam allowances. 





| | i 
> B D 






Cut the paper along the first line you 

drew, to point C. On both sides of the V, 
fold the self-facing back along the foldline 
of the V-neckline . 
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grain. Make sure 
the center front 
of the body, as 
well as the center 
of the facing, 

are cut on the 
straight of grain. 





Be »D Position Marking is 
the pattern crucial here. 
properly on the Mark the stitching 


lines from A to E, 
as shown in black 
at left, on the body 
of the garment 
and the gusset. 
Staystitch with 
a5.75mm stitch 


i peentee “* length, as shown 
5 cr at left. 
C 


Opening image: Gloria Melfi. Photos: Kenneth D. King. Illustrations: Kenneth D. King 


Cut between the staystitching to point C. This 


enables the facing to fold back. 
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Next, clip at an angle out to corners B and D, as shown 
above. Be sure to clip right to the stitching line; if you 
stop short, you'll get a pucker later. 


With right sides 
together, pin the 
neckline to the gusset. 

Start at point C, and 
match points B and D. 
Pin. Then match points 
A and E, and pin. 


Notch the corners 

of the gusset piece 
at points B and D, and 
clip into the corner at 
point C, as shown at left. 
Press all of the seam 
allowances open. At this 
point, you can fold over 
the entire V-neck facing. 
The gusset fills in the 
missing fabric. 


Sew witha 

zipper foot set 
to travel along the 
seam allowance. 
Stitch just left of the 
staystitching line. Set 
the stitch length to 1.0 
to 1.2mm. Sew from 
Ato BtoCtoD,and 
finish at point E. 





2 Be : 4 oA Ee 

Turn the work right-side out, 

so the facing folds back in 
place. Press from the back side. 
At the final pressing, pull the 
facing slightly to the inside at 
the V-point to bring the seam 
to the back. Now the entire 
edge of the V-neckline reads as 
a foldline. 
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Create a gusset for a stand-up collar facing 


Typically, when drafting a collar such as the one shown on p. 35, 
there is a center-back seam and a neck seam where the collar joins 
the back bodice. To eliminate a center-back neck seam, | cut the back 


portion of the collar as one with the body. This made the shoulder 
seam go up the edge of the collar—nice for shaping but bad for the 
facing. A gusset allowed me to create a seamless facing at the collar. 


ADAPT THE PATTERN 


Start with a pattern with the collar cut in one piece with the front bodice that meets in a center-back seam. This pattern also has a 
horizontal seam where the collar joins to the back neck seam. 





























Separate ped Smooth line 
collar ‘a 7 
eo. Extend the shoulder oo; After the back fae Attach the 
seamline to the collar portion is cut away, eee removed collar 
edge, as shown at left. smooth the shoulder section to the bodice 
Cut the back portion of line. Make a matching i back at the neck 
the collar away from the notch where the collar a seam, as shown at 
front along this line to joined the body. e left. Smooth the 
separate the two pieces. © line, and notch the 
Match the v shoulder seam. 
notch. This removes the 
neck seamline. 
Draft the facing 
lines. 
Draw the design Draw the facing 
line for the collar design lines onto 
back. | chose a V-shape, the front and back 
as it makes the neck patterns. Mark them 


14-inch down from 
the neck point. 


look longer. 


Center back 
Center front 





Center back 




















DRAW THE FACINGS 


Trace the front and back facings from the steps above on a separate sheet of paper. Use these tracings to create the gusset pattern. 






Join the collar- To make the as the Paes 

facing side seam gusset, drawa Me yeu UST crew: 
to the front body curved seamline, Center-back / The small separate 
collar, where you starting at the match seam piece (shaded) is now 






the gusset. The acute 
angle formed at the 
shoulder from points 
BtoA to Cwill be 
where you insert the 
gusset, matching the 
corresponding points. 


want to eliminate 
the seam. The front 
and back patterns 
overlap below the 
shoulder, as shown 
at left. This is fabric 


point, and curve 
downward. | chose to 
take it to the center 
back, but you can 
have it end anywhere. 
Just make sure it 


Draft the 
seamline. 














lost that’s added doesn’t pass through 
back with the gusset. the overlapping 
Attach 5 tchi 
FROME Le area. Draw matching 
notches. notches on this line, 


so you can align it 
correctly later. 
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For this example, | have constructed the body of the garment and the lining separately and set them aside to use later. 





Cut the facing and gusset out 
of the fabric. Mark all points 
and the seamlines. 





Match point A on the 
facing to point A on the 
gusset. When pinning for 
stitching, make sure that 
the facing is uppermost, 
so you can see the line of 
staystitching. Match points A 
and C, and pin the stitching 
lines together. 


\ \ 


| 


Complete the opposite gusset. Then 

sew the center-back seam, trim, and 
press the allowances open. Once you've 
finished, the facing will look like the 
photo above. 
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Staystitch the gusset seamline on 
the facing piece. With a 5.75mm 
stitch length, stitch from B to A to C. 


Fi! 
N a" 


Sewing the gusset is easier 

when using a zipper foot, as 
shown. When sewing, guide the 
stitches so they are just to the 
left of the staystitching. Stitch 
from point A to point C. Then 
match points B, and pin together 
seam A to B. Sew from points A 
to B with the zipper foot. 


Install the facing as you typically 

would. After sewing, grade the seam 
allowances, and press. Then, stitch the A 
to C lines together. 





Clip into the tight angle at A. 
Also, clip along the curved edge 
to the staystitching, if needed. 





Trim away the corner fabric 

at point A on the gusset. Trim 
seam allowances to %4 inch, and 
press them open, as shown above. 





Once the facing is installed, the 
inside looks like this. You now 
see the design line that the gusset 
gives the facing. Attach the lining 
as usual. 
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‘Treat, Store, & 
Treasure It 


Preserve your precious garments 
safe long-time storage methods 


using 


BY LINDA STEWART 


extiles and furs are susceptible to dam- 
age from many sources, including 
light, chemicals, water, heat, 
insects and neglect. Nothing 

can completely prevent deteriora- 

tion, but with proper cleaning and 

storage, your garments will last 

much longer. When I design 

a gown, I| always think, “In a 

hundred years, will this gown 

be around for museum curators to 

inspect with glove-covered hands?” 


Wouldn't it have been wonder- eGiment> 
ful if more sewing artisans of past a 
yellow sugar 
centuries, knowing their garments spots, as shown 
serve as Slices of history in the fu- at right, and 
ture, had preserved their garments? deteriorate 
Seven years ago, I made a if they aren't 
christening gown for my great stored properly. 
Unfortunately, 


niece. Since her heritage was Irish, —_¢p, christening 


gown shown 
above is damaged 
beyond repair. 


only Irish linen and Irish lace 
would do. I made a beautiful heir- 
loom gown, putting in hours and 
hours of intricate hand work. After 
the christening, a well-meaning relative decided to have the 
gown ‘heirloomed.’ 

Less than a year later, we opened the box only to find that the 
gown had not been cleaned properly, and it was covered with 
yellow sugar spots. The cleaners tried to re-clean the gown with 
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bleach and effectively ruined a beautiful 
j family heirloom. 
Had I instructed my niece on proper 
cleaning and storage, we would still 
have that treasured christening 
gown for another generation 
decades from now. Instead, 
the gown is now a constant 
reminder of how important 
proper garment care really is. 
You must protect your 
clothing from its 
primary enemies: 
dirt, moisture, heat, 
light, and insects. 


CONSIDER 

THE FABRIC 

The purpose of clean- 

ing is to restore a 

garment to a condi- 
tion as close to “new” 
as possible without damaging it. Check the fabric content of 
clothes you wear often; on ready-to-wear, use the manufacturer- 
recommended cleaning method. For custom-made clothing, use 
the cleaning method indicated on the fabric bolt. 

Consider fiber content, finishes—such as dyes, trims, linings, em- 
bellishments, or buttons—before you proceed. The fashion fabric 
may be washable, but the trim or lining may not be. Ifthe garment 


continued 
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Due to lack of treatment and improper storage, 
this lace appliqué over silk charmeuse has split 
and cracked over time. 


is soiled, consider the types of stains that 
must be removed. 


Most dry-cleaners use the liquid solvent 
perchloroethylene (aka “perc’) in their 
cleaning processes. Unlike water, it does 
not penetrate fibers, so the process 
protects the fabric from the swelling and 
shrinking associated with water satura- 
tion. After garments are immersed in 
cleaning liquid, the fluid is drained, and 
the clothes are machine-spun to extract 
remaining solvent. They are then tumble 
dried with hot air and removed for ironing. 

Dry-cleaning usually maintains dye 
colors, but the heat used can melt pearls, 
buttons, and other embellishments. It is 
the best choice for removing oily stains 
and for materials that shrink such as 
wool. Look for a Certified Professional 
Dry Cleaner (CPD) and one that is a 
member of the Drycleaning & Laun- 
dry Institute (DLI). Ask knowledgeable 
friends for recommendations. 


Water washing with detergent or soap 
can remove grease, oil, dirt, mud, and 
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body fluids. Most detergents have 
whiteners, but whiteners can fade dark 
colors; check product labels. Sugar- and 
salt-based stains such as food and bever- 
ages are best treated by washing, but if 
the item must be dry cleaned, ask for a 
treatment specific for sugar-based stains. 
Stains can set if allowed to stay in the 
fabric for too long. And not all stains 

can be removed. 

Clean all outfit pieces together since 
detergents and chemicals can cause color 
changes. In general, wash or dry-clean 
garments as little as possible. Each clean- 
ing contributes to the deterioration of 


Moth 
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fibers, so consider simply “airing out” 
clothes that do not smell and are not 
obviously soiled. 


= AMILY 
Heirloom garments require special 

care. Have them cleaned according to 
manufacturer's directions if available. 

Do not be alarmed if you see a tag that 
says “hand wash’ on a polyester wedding 
gown; washing is the proper method for 
cleaning polyester. 

If embellishments are glued on, the 
chemicals and heat used in dry cleaning 
may cause adhesives to dissolve. Beads or 
sequins may lose color, especially those 
that have metallic bases. 

If the gown is custom made, ask for 
fabric swatches. On paper, draw an 
outline of each swatch; then wash or dry 
clean. When dry, compare each swatch 
to its corresponding outline to determine 
shrinkage or other damage. Make two 
sets of swatches, and compare the results 
of dry-cleaning and water washing. 

Christening gowns made of cotton, 
linen, or synthetic-blend fabrics can be 
hand-washed with a mild product such 
as Orvus Paste. Dip the gown in and 
out of the water. Do not scrub or wring. 
Rinse the gown carefully until the water 


Photos: (model) Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Elena Lyakir; all others, Sloan Howard. Illustrations: Mary Ellen McGoldrick. 


Erotokritos (Erotokritos.com); Skirt—Moschino (available at select Macy’s East stores); Shoes—Via Spiga (Zappo.com) 


Styling credits: Top 


is clear; then rinse it one more time with 
distilled water to remove all traces of the 
cleaning agent. 


STORE YOUR GARMENTS PROPERLY 

Store clothing in a dry, climate-controlled 
area such as a closet or under a bed. Tem- 
perature extremes make unfinished attics 
a poor choice. Basements are never good 
because water always seeks the lowest 
level. Store your clothing away from light 
and heat sources as well as areas where 
pets sleep, to avoid flea infestation. 





Ke ~ 


Se 


Dry-cleaner’s plastic bags are for trans- 
porting items to your home—not for stor- 
age. They do not allow free air exchange 
and can lock in humidity and condensa- 
tion, providing an ideal environment for 
mold and mildew. Cover clothes seldom 
worn with a garment bag made of clean 
muslin or an old sheet that has been laun- 
dered without fabric softener (bug food!). 

Garments should never be stored on 
metal hangers. Prolonged hanging on 
a narrow edge can result in weakening 
fibers and stretching. I recommend that 
you use padded, scent-free hangers with 
broad surfaces. 

If the garment is too heavy to be sup- 
ported on a hanger, an archival box is the 
best choice for long-term storage. These 
boxes shield your heirlooms from UV 
rays, florescent lighting, dust, and dirt. 
Use unbuffered or acid-free (pH neutral) 
tissue to wrap and stuff garments. Pad 
the bust and arms to give them natural 
form and support. 


Wrap your heirloom garment in acid-free 
tissue paper and store it in an archival box such 
as this Hollinger Corporation 10787 wedding 
gown box shown at right. 


pee eercerrerecererecroeEEereereEeEeereeEELESEeHELELEEEEDEEEE EE LELEEE EE ESEEEEEEEEE EB EOLEE EEE EEEEEEEEEEEEE DOLE EHD 
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Do not seal the box. After two to three 
months, check to see if yellow sugar 
spots have formed. Reclean the gar- 
ment at the dry-cleaners for sugar spots. 
Some stains may remain, and they will 
be permanent. 

Once a year, remove the garment from 
the box, air it for one to two days, and 
return it to the box with fresh acid-free 
tissue paper, folding it in a slightly dif- 
ferent way to avoid permanent creases. 

Garments with historical significance 
should be cleaned and restored by textile- 


preservation professionals. Cleaning 
these clothes may cause more harm than 
good, and doing nothing may be the best 
course of action. To find a restoration 
specialist, contact a nearby museum with 
a textile collection or the Costume Society 
of America for a referral. 

Furs should be cleaned only by a 
fur specialist—not a dry-cleaner. The 
process used not only cleans but condi- 
tions. Fur garments—coats, jackets, fur 
trimmed items, hats, scarves, etc. should 
never be kept in plastic. Be sure to keep 
furs away from temperature extremes 


eecccceee 


SE €You must protect your clothing from its primary enemies:., 
dirt, moisture, heat, light, and insects. IR. ES 


and moisture, too. Nothing shortens the 
life of fur like keeping it in a closet dur- 
ing the summer; send it to a furrier for 
professional cold storage. 

Proper cleaning and storage will not 
only add years to garments you wear 
often but also add decades or even cen- 
turies to those you want to preserve for 
generations to come. 


Linda Stewart has more than 22 years 
of sewing experience, specializing in 
bridal, formalwear, and alterations 
(LindaStewartCoutureDesigns.com). 














A properly marked pair 


of test pants makes — 


fitting a snap. Mark the 


pants with the 13 key | 


points, and draw par lel 


lines between ther n 
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For a Personalized Fit, 


Grade It! 


Resize your patterns to make 


perfect pants 


BY JOYCE MURPHY 


rading is the process 
of changing a master 
pattern from one 
size to another. To- 
day's multisize patterns clearly 
show how grading changes a 
pattern. The cutting lines move 
out in somewhat equal incre- 
ments from a smaller pattern 
size to a larger one, according to 
a set of standard grading rules. 

But standard sizes dont fit 
everyone. People are often 
a combination of sizes and 
lengths. Standard sizing simply 
isnt the answer for most of our 
fitting challenges, but custom 
srading is. It enables you to map 
out exactly where your figure 
differs from the pattern, so you 
can work toward a perfect fit. 

You can custom-grade a pat- 
tern of any garment type—a 
jacket, blouse, dress, or pants. 
Since I specialize in pants, I use 
pants here to demonstrate how 
custom grading works. 

I'll first show you how to use 
13 key points to prepare a pants 
pattern. Next, I'll explain how to 
use a fitted test pant to capture 
and record a perfect fit at those 
13 key points. Then, I'll dem- 
onstrate how to transfer that 
information to a pattern. 


Custom grading is better than 
“slash and spread” and “pivot 
and slide” pattern-adjustment 
methods for a few reasons: 

First, custom grading is 
cleaner; theres no taping or 
erasing. Adjusting and tracing 
are combined into one step. 

Second, custom grading 
preserves the original pattern. 
You can use the starting pat- 
tern again for other clients or 
use the custom-graded version 
as a Starting pattern for an 
individual's new designs. This is 
the “block” concept used in the 
fashion industry but applied to 
custom clothing. 

And finally, when youre 
doing multiple fittings, custom 
grading is simply more efficient 
than other pattern-adjustment 
methods, so it’s most useful for 
dressmakers, tailors, and sewing 
instructors. Instead of sewing 
muslins, you sew a reusable 
pair (or pairs in different sizes) 
of test pants that are always 
left intact. 


Tailor/inventor Joyce Murphy 
has made pants-fitting a sci- 
ence. Visit JsMPatterns.com for 
information on her upcoming 
book on fitting and grading. 


Photos: Sloan Howard 


Prepare a pattern for custom grading 


Begin with a pattern you plan to use frequently. Choose a basic pants pattern with classic styling selected by hip size. It should have 
a waistband that sits at the waist and a single dart in the front and one or two darts in the back (if you prefer a low waist, change 
the design after you’ve fit the classic style). 


1. Waist/side seam 
Mark the stitching lines on the front and 
back pattern pieces. The only fitting adjust- 
ment you should make in advance is increasing 
the waist circumference if it’s too small. 







13. Waist/center seam 


2. Abdomen/side seam 
12. Abdomen 


To identify the 13 key points on 
(3 inches below waist) 


both the front and back pattern 
pieces, add reference lines perpen- 
dicular to the grainline, as shown at 
right. Mark points where stitching 
lines and reference lines intersect. 
Number each point on your pattern 
as shown. 3- Hip/side seam 11. Hip/center seam 
(8 inches below abdomen) 


10. Crotch point 

Use the original pattern without 

changes when you cut your test 
pants. Before you sew, mark the same 
reference lines on the cut pants fabric 

. Thigh/side seam ‘ch /i 

as shown on p. 44. Use muslin or a light- a eee 
weight pant fabric. crotch point) 


Complete the test pants. Add 
a waistband, zipper, and hem. 


8. Knee/inseam 
(halfway between 
crotch point and hem) 


5. Knee side seam 





Definition | 


BLOCK VS. SLOPER 
A block is a fit pattern 
with style. It can be used 
as is or as the basis for 
new designs. A sloper is a 
fit pattern only. 


6. Hem/side seam 7. Hem/inseam 


continued >>> 
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FITTING REFRESHER 


In “To Fit Pants, Start at the Waist” in Threads 
no. 119 and “Adjusting Pants from Waist to 
Seat” in no. 122, Joyce explains her pants-fitting 
techniques. Here, she gives a refresher and 

tells you where to enter the information on the 


planning sheets shown at right and on p. 47. 


GET THE RISE RIGHT 

Take a tuck along the abdomen line all around 
the body to pin out any excess between the 
abdomen and hips. This change decreases the 
length at the side seam, and the centers front 


and back by the amount of the tuck. 


Pin out 
excess 

between the 
abdomen 
and hips. 


Pain = 





Record decreases with a minus sign in the “Up & 
Down Change” column at nos.1 and 2 for the side 
seam and nos.12 and 13 for centers front or back. 
(The change, although pinned at the abdomen, 
shows up at the waist.) These figures are used to 


reposition the abdomen reference line later. 


TOO TIGHT LOW IN THE SEAT? 

Sometimes, pants are too tight low in the seat. 
You know you need more crotch length, but 
adding it at the waist makes the seat droop. The 
solution is to add depth at the base of the crotch 
seam where it is needed. 

Lower the entire crotch shelf to make the back 
inseam shorter than the front inseam. Then 
stretch the back to meet the front when you 
sew it. To record this change, enter '/, to 3/, inch 
at no.10 in the Up & Down column on the Back 
planning sheet (no. 10 on the Front planning 


sheet is always “o”). 
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Create your custom-grading rules 


To go from test-fitting to altering the pattern, you need to develop a set 
of custom-fit rules. This is as easy as recording your fitting changes ona 
planning sheet. 


PREPARE THE PLANNING SHEETS 


1 Prior to fitting the test pants, prepare two planning sheets. 
One for the front and one for the back, using the samples 
below or printing them from ThreadsMagazine.com. 


Fill in the planning sheets as you fit your test pants. After 

you've recorded the amount of change at each key point, 
you'll have a set of coordinates for repositioning points in both 
horizontal and vertical directions. These are the custom grading 
rules you'll use for resizing or custom-grading the pattern. 
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Fitting Refresher continued from p. 46 


RECORD VERTICAL CHANGES FIRST 

Up and down changes center around the hip and thigh lines. The hip and 
thigh points at the side seam and inseam remain constant and never 
change up or down; they are the base lines. Record “o” in the “Up & Down 
Change” column for nos. 3, 4, 9 and 11. 

To shorten either the torso or the legs, the key points in those areas 
move closer to the base lines. Record these vertical changes on your plan- 
ning sheets as minus figures. To lengthen the torso or legs, you will move 
the points away from the base lines. Record these vertical changes as plus 
figures on your planning sheets. 


NEXT, CHECK THE CROTCH LENGTH 

After you’ve made the vertical changes to the torso and legs, check the 
crotch length. If a tuck was taken around the abdomen, you likely lost 
crotch length. Other changes, such as adding to the crotch depth low in 
the seat, add to the crotch length. Measure your pattern seamline, and 
compare it to your body measurement. 


Hold the tape on its 
edge to measure a 
curved seamline. 





FINALLY, WRITE DOWN 
CIRCUMFERENCE CHANGES 
Circumference changes 

center around the grainline. 
To make the pattern piece CHECK THE LEG LENGTH 
smaller, move points closer to 
the grainline. To make it big- 
ger, move points away from 
the grainline. Use the “In & the tuck depth, and record the full amount in 


Out Change” column to record the Up & Down column at nos. 6 and 7 witha 
your circumference changes. 


To shorten, take a tuck at the knee line. 





Lengthen or shorten the pant legs. For shorter 


legs, take a tuck at the knee line. Measure 


minus sign. Record half of this amount in rows 


5 and 8 to reposition the knee reference line. 


DETERMINE HOW MUCH CROTCH 
LENGTH YOU NEED 


On your body, measure down from where 
you want the bottom of the front waistband, 
between the legs, and back up to where you 


want the bottom of the back waistband to 
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Fitting Refresher continued from p. 47 


rest. Pull the tape measure close to the body 
along the crotch seam for this measurement. 
Measure the pattern’s crotch length, and 
compare it to your body measurement. If you 
need more room than the pattern provides, add 
crotch length. 

Subtract any vertical changes you made to 
the crotch length when you tucked around the 
abdomen from the total amount needed. You 
will add crotch length by shifting the center- 
front or center-back seam while leaving the 
existing crotch point where it is. Or add to the 
crotch points. Plan these circumference changes 


now, and record them in the next step. 


SHIFT THE CENTER-FRONT SEAM 
Check out what happens when you take a 
vertical tuck next to the center-front seam to 


pull the fabric over. This moves the crease 


Take a 
vertical 
tuck next 
to the 
center- 
front 

L seam. 


line over toward the center. Often, this change 
centers the crease over the leg and is more 
flattering. This drawing shows where to pin 

a vertical tuck at the center front. (It is really 
only necessary to tuck one side.) Check out the 


center-back seam in the same way. 


WAIST, ABDOMEN, AND HIP CHANGES 

First decide whether you need changes at the 
center front or back at the waist, abdomen, 
and/or hip because of incorrect crotch length. 
Make sure that the pants are hanging properly 


on-grain. 
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Custom-grade the pattern 


In custom grading, you draw the new pattern on transparent tracing paper 
placed over the original pattern. You need the planning sheets and the prepared 
front and back original pattern pieces you used for your test pants. 

Mark the 13 key points on both the front and back pattern-piece seamlines. 
You will be repositioning some of the key points, and for others—where no 
change is needed—you'll trace their positions. 


Cover the front pattern 

piece with a sheet of 
tracing paper large enough to 
accommodate the full pattern 
piece. Place weights on top to 
keep it in place. 


Trace the horizontal hip and 

thigh reference lines and 
part of the grainline. These are 
the base lines and don't change. 





With weights still in place, 
measure and reposition 


x | x(3) the key points according to 
SSS your planning sheets and trace 
: the new points from the front 
eS aoe SS = pattern piece onto the tracing 


| ) paper. Place points directly 
| lf above, below, and to the left 
oF or right of the starting pattern 
x i points beneath (mark them 
e Tracing with an “X”). 
Ee T Paper 
| Ls 


rte 
=. 
—s 


Connect the points, using the 

pattern piece underneath as a guide. 
Begin at the waist-side-seam point 
and move from point to point around 
the pattern piece, counterclockwise for 
the front and clockwise for the back. 
Trace the hip curve between the base 
lines. Keep point 4 matched, and pivot 
the tracing paper so point 5 is on the 
seamline. Trace the curve. Continue 
down the leg and around the pattern, 
aligning new points over the original 
seamlines and tracing the seamlines 
between them. Trace the curve between 
points 10 and 11. Slide and pivot the 
tracing paper as needed until you've 
copied all the new seamlines. 


Complete the front pattern piece. 


Then add seam allowances, add notches, 


and extend the grainline (not shown). 


Follow the same grading steps to 
complete the back pattern. Use a 


curved ruler to draw between points 10 and 


11 if needed (not shown). 





See the Threads Fitting 
DVD Series available at 


ThreadsMagazine.com. 
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Slide. 


Slide. 


Fitting Refresher continued from p. 48 


Fill in In & Out nos. 13, 12, and 11. Note: To 
maintain the slant on the center seam, take in 
nos. 13, 12, and 11 equally. Record an “o” if no 


change is needed. 


DECIDE ON DART CHANGES 

Dart shape is based on body shape. If the body 
is curvy below the waistband, darts should be 
curved and shortened to let out the pants over 
the abdomen. Note the changes in the dart 


section on your planning sheet. 


SIDE SEAMS IN, OUT, OR JUST RIGHT 

And last for the waist, abdomen, and hip, 
determine your side-seam changes. Fill in 

nos. 1, 2, and 3 inthe In & Out column. 
Sometimes, the center seam needs to come in 
to provide extra crotch length, i.e., body space, 
but this change can make the waist too small. 


Let out the side seams to compensate. 


THIGH AND CROTCH-POINT CHANGES 
Decide whether the test pants thigh is too 
small, too large, or just right. Divide the 
amount to change by 4, and record that 
amount in the In & Out column at nos. 4 and 9 
on the Front and Back planning sheets. Note: 
The change to the thigh at the inseam and 

the change to the crotch point (no.10 above it) 
should be the same or close to the same figure 
in order to redraw the pattern correctly. Also 
remember changes to crotch points change 
crotch length. Avoid changing the front crotch 


point, if possible. 


CHECK THE KNEE AND HEM 

For circumference changes around the leg, 
decide whether the size of the pant leg is too 
small, too large, or just right at the knee and 
hem. With the length adjustment pinned up at 
the knee, it is easy to see how the taper at the 
hem looks around the ankle. 

Record changes in the In & Out column at 
nos. 5, 6, 7, and 8 on both the Front and Back 
planning sheets. Any change at no. 5 should 
equal the change at no.8. Changes at no.6 


should equal changes at no. 7. 
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Behind the Seams at 


CHADO 





ralph rucci 


Meet the new master of detail sy CLAIRE B. SHAEFFER 
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Photos: (pp. 50 and 51) Ken Howie, courtesy of Phoenix Art Museum 


arlier this year, I attended the 

Phoenix Art Museums opening of a 

Chado Ralph Rucci exhibition and 
the debut of the fall collection, and I was 
overwhelmed by both. When I asked if I 
could visit his facility, Ralph Rucci allowed 
me to spend two fabulous days in the 
Chado workrooms. 

Ralph Rucci is the first American 
designer to be invited by the Chambre 
Syndicale de la Haute Couture to show his 
couture collection in Paris since Mainbo- 
cher in the 1930s; but unlike Mainbocher, 
Rucci is based in New York. 

The name “Chado Ralph Rucci” 
describes his business very accurately. 
Chado is the name of an ancient Japanese 
ceremony involving hundreds of steps 
for preparing, serving, and drinking tea; 
it symbolizes harmony, respect, purity, 
and tranquility as well as attention to the 
smallest details—the same elements you 
find in Ruccis work. Rucci doesn't follow 
mainstream fashion trends. Known for 
his innovative cuts and impeccable con- 
struction, his collections are unique with 
a focus on style—not fashion. 


www.threadsmagazine.com 


The polar opposite of Christian Dior, 
who created a new silhouette every year, 
Rucci focuses on classic, sophisticated 
fashions and the women who appreci- 
ate their uniqueness and beauty. He sees 
each new collection as a refinement and 
an evolution of his earlier work. 


CHADO IN A TALENTED STAFF 

Rucci has assembled a talented staff to 
create unbelievably stunning designs 
and incredible workmanship. He is the 
first to acknowledge how much his suc- 
cess depends on these people and en- 
courages them to present ideas of their 
own. But in the end, there's no question 
that Rucci is the leader from concept to 
runway presentation. 

He is especially proud to have com- 
pletely made, in his own workroom, all 
but two of the designs in his fall ready- 
to-wear collection. This is a stunning 
achievement because the collection 
includes so many different elements— 
feathers, furs, embroidery, leather, 
trapunto, drawnwork, fringing, weaving, 
braiding, and knotwork. 





Artistic knots and cords, feather sculpting, 
worms and fractured fabric, rampant tucks, 
and braiding gone wild are just a few 
examples of the brilliant details that have 
built Ralph Rucci’s reputation. 


Rucci draws inspiration from a variety 
of sources: from rock stars of haute cou- 
ture such as Balenciaga, Vionnet, Charles 
James, and Madame Gres to Halston; 
from jewelry designers Elsa Peretti and 
Joel Arthur Rosenthal (JAR) to art from 
the Renaissance and Asia; from abstract 
artists such as Cy Twombly and Francis 
Bacon to even traditional embroidery 
and construction. He has a knack for 
finding inspiration in the most obscure 
elements and transforming them into 
unique fashions. 

Rucci sees little difference between 
his couture and ready-to-wear lines. The 
standards for his ready-to-wear collec- 
tions, which he calls “couture ready-to- 
wear, feature the impeccable quality, 
originality, and hand finishing usually 
found on haute couture designs. Don't be 
confused. Many fashion houses call their 
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A simple tulle jacket (left and center) is covered with “linguini” tubes that appear to 
float and undulate effortlessly on the almost transparent base. The handmade tubes 
are applied by hand to float melodically across the design. Above right, the yellow 
cashmere jacket has linguini-bound panels (right). 


ready-to-wear collections “couture, but 
not one compares to Chado Ralph Rucci. 


IN THE CHADO WORKROOMS 
Annarita Cavallini—the premiere of the 
workroom—as well as the patternmak- 
ers, drapers, and cutters are located 
along one wall. Although each of the pat- 
ternmakers is responsible for a particular 
garment type—dresses, jackets, coats— 
they are all qualified to handle a variety 
of designs. 

Chados in-house artist, Larisa Ryzhova 
collaborates with Rucci on the technical 
intricacies for all garments and develops 
original decorative elements that might 
be incorporated into a garment’s design. 
Some of these are based on ideas that 
Rucci has provided while others are the 
products of her inspiration and research. 

A large pressing station is located in 
one corner, and the center of the room 
is filled with sewing machines and dress 
forms that the sample makers use. Unlike 
many workrooms, there is no presser; 
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each sample maker is responsible for 
pressing the garment he or she is sewing. 


FROM SAMPLE TO PRODUCTION 
Master pattern cutter Gail Gondek, 
leather and braiding expert Saman- 
tha Storto, and the hand finishers are 
located in the second workroom. This 
is a large room that houses hundreds 
of bolts of fabric as well as the Chado 
design archives. 

When I visited the workrooms, the 
staff was preparing the production 
samples that serve as guides for manu- 
facturing the ready-to-wear collection. 
After the individual sections for each 
pattern are checked to ensure that the 
pieces fit together precisely, a sample 
maker assembles the sample garment. 

It was fascinating to watch the prog- 
ress of individual garments. Since there 
isnt a pattern guide with instructions 
for the sewing and many designs have 
twenty or more sections—many of which 
look alike with only slight variations 


in size and shape—the sample makers 
often begin by using the original runway 
sample, the croquis (Rucci's sketch), a 
list of the pattern pieces, and the pat- 
tern pieces themselves as guides. 

When the design goes to production, 
the list of pattern pieces is incorpo- 
rated into a direction card (aka “cut- 
ters must”). To avoid errors stemming 
from any language gaps, the grainline is 
marked with an arrowhead at the bot- 
tom to facilitate cutting for a nap layout, 
and different colored pens are used to 
identify which pieces are cut from which 
fabric—the garment fabric, contrast, lin- 
ing, or interfacing. Sometimes, samples 
are pinned to the cutters must to identify 
a fabric or a special element such as 
fabric that is to be fringed or made into 
tubes. All of this attention to detail shows 
in every Chado Ralph Rucci design. 


Renowned author and teacher Claire 
Shaeffer generously shares her knowledge 
with sewers worldwide. 


Photos: (pp. 52, left and bottom right) Judith Neukam; (p. 52, center and right) Dan Lecca; (p. 53: top, third from top—right) 





Judith Neukam; (p. 53: second from top, third from top—left, fourth from top—right and left, right—top and bottom) Claire B. Shaeffer 


| 







Spacious and 
well lit, there are 
two workrooms 
(ateliers). The 
larger room is 
je divided into 
four areas. 






1%, 
ba 


Two feathers are hand spliced one at a time to make a unique fringe hem. 
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RUCCI-ISMS 


Several elements frequently recur 
on Rucci designs. Some—such as 


the Chado worms, spaghetti and 


linguini, decorative insets, pin 
tucks, knots, double cloth seams, 
horsehair braid trims, Rucci’s 
handwriting, and ornamental 
pickstitches—are easy to 
recognize on the garment design. 
Others, such as stays at zipper 
openings and neckline edges and 
interfacings in hems, are hidden 
inside; zipper placements and dust 
ruffles are frequently obscured. 








DOUBLE-CLOTH SEAMS 
An element which | particularly like is the 
use of structural details—seams, darts, 


even zippers—as decorative details. To em- CHADO WORMS 

phasize the seaming, double-cloth inser- Used in most—if not all—of Rucci’s collections, 

tion seams are used. This seaming method the Chado worms are bar tacks made like em- 
, is much more noticeable than others. Visit broidery bullion stitches. Named by sample 
| ThreadsMagazine.com to see how to sew maker Loni Newton, the worms are made with 

, these double-cloth seams illustrated. polyester topstitching thread (size 30), which is 

/ easier to handle than silk. The number of times 
RUCCI’S the thread is wrapped around the needle de- 
HANDWRITING termines the finished length of the worm. For 
Rucci incorporates his handwrit- example, when used at the end of a pin tuck, 
ing into many designs. The writing the worm is shorter than when used to con- 


is sometimes printed and other 
times embroidered. To give the 
embroidery more depth, several 
variegated threads were used. 


nect two sections. Visit ThreadsMagazine.com 
to see photos of how to make worms. 


PIN TUCKS 

Pin tucks are used in a variety of ways. 
Some are simple decorative elements 
placed next to a seam, at the edge of 
a zipper opening, or on insets. On soft 
knit dresses and knitted tee tops, pin 
tucks may also fine-tune the fit and 
create shaping. 
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Photos: (p. 54: left, top right, lower right, bottom left and bottom right) Judith Neukam; (p. 54: top center and lower center) Claire B. Shaeffer 


Photos: (p.55: top—right and left, right—top and center) Claire B. Shaeffer; (p. 55: bottom left, center—middle and bottom) Judith Neukam 
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SPAGHETTI AND 

LINGUINI 

Almost as prevalent 

as the Chado worms, 

spaghetti is round 

tubing, and linguini is 

flat. In addition to tra- 

ditional uses such as 

button loops, lacings, = 

and ties, spaghetti is —— 

sometimes braided, 

applied to the surface 

as a trim, or used to 

make an insertion. 

Above, Chado 

worms are used to 

suspend linguini be- 

tween garment pan- 

els; on the Vibrations 

design (above, top) 

some of the linguini 

is applied flat while 

some are sewn on 

one edge so they will 

stand up. POCKETS 
Almost every design—even evening gowns—has 
pockets so clients have a place for a handkerchief, 
a key, or just their hands. 








INSETS 

Decorative insets range from plain 
fabrics to pin-tucked sections to 
unusual woven details or knotted 
designs to leather. Chado uses both 
large and small insets. 





Visit ThreadsMagazine.com for more photos 


from Ralph Rucci’s workrooms. 
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1g Salvation 


If you find yourself behind the eight 
ball, you can still call the shots 
BY THE THREADS EDITORS 





o ones perfect, 
and—given the com- 
plexity of many sew- 





ing projects—were 
all liable to make a mistake or 
two when were cutting, stitching, 
or pressing. Whether it’s a case 
of inattention, misunderstanding 
the instructions, or just plain 
bad luck, sometimes the “outlook 
is not so good’ But there's no 
reason to despair. Even pros 
scratch occasionally. 

When youve made a blunder 
that seems irreparable, consider 
your options. You can always 
ditch the project completely. 

But you might be able to fix your 
mistake—either invisibly, so no 
ones the wiser, or by turning 





your repair into a design feature. 


if 
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After all, you have nothing to 
lose. Here we share some clever 
ways to solve seven sewing-related 
flubs. These techniques can be 
adapted to address a variety of 
other glitches, too. In fact, in 
sewing—as in all strategy-based 
activities—creativity is the key 
to getting out of sticky spots. Just 
re-rack, set up your shot, and be 
sure to follow through. 


With more than 180 years of 
sewing experience among them, 
Threads staffers have made—and 


fixed—a lot of goofs. 


THREAD 


TURN NIPS 
INTO TUCK 


Fuse the slit. 


Stitch with right 
sides together. 



















S 


Zigzag over 
the cut. 


Pin tuck 


Re 





Patch or darn an 

unexpected gash. 
On the wrong side 
(WS) of the fabric, fuse 
the slit closed with a 
patch of lightweight 
interfacing. For added 
strength, zigzag over 
the cut with matching 
thread (we used con- 
trasting thread here 
for visual clarity). 


Or, camouflage 

your repair work 
as a decorative tuck. 
Create a pin tuck by 
stitching the right 
sides of the slit edges 
together. Then, sew 
a series of additional 
decorative tucks in 
the same area, either 
randomly or regularly 
spaced, to create a 
larger design. 


IRON GOO OFF YOUR IRON 
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A slice through your fabric becomes part of a design feature. 


If you don’t have 
a tube of lron-Off 
ora similar iron 
cleaner on hand, 
sprinkle table salt 
onto a sheet of 
wax paper. Rub 
the hot iron over 
the salt until the 
stuck-on material 
comes off. 





Go from 
gloppy to 
gleaming in 
just minutes. 
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Solutions: remove the zipper without undoing 
any of the visible topstitching, and slide a new zip- 
per into place. You'll hand stitch one side to attach 
it invisibly. 


Working with a seam ripper, remove the stitches 
holding the original zipper in place. On the fly 
underlap, you'll create a slot between the jeans front ; Remove 
and the fly shield. On the overlap, simply pick out the the zipper. 
stitches. At the waistband and bottom of the fly, cut 
the zipper tape to release the zipper. Don't unstitch 
the waistband. 





Stitch the 


underlap side With the zipper right- 
by machine. 


side up, slide one side 
of the tape into the 
opening you created 
between the fly shield 
and the pants front. 
Fold the top of the 
tape under. Pin or baste 
the tape in position. 
Install a zipper foot on 
the sewing machine, 
and stitch the zipper 
close to the edge of 
the pants front, sew- 
ing from the top of the 
zipper as far down the 
tape as you can. 





Close the zipper. Working from the inside of the jeans, pin 
the free tape in place on the wrong side of the fly overlap. 
Align the tape along the original stitching line, and fold the 
top of the tape under. Open the zipper. Using a sturdy needle 
and a double strand of thread, backstitch the tape firmly to 
the jeans. Stitch through only the inner layer of fabric so no 
stitches show on the outside of the jeans. 
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HOW TO SHORTEN A ZIPPER 


You may need to shorten the new zipper to fit into the 
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fly opening. To do so, measure the length of the teeth 
portion of the original zipper, and measure down from 


the top stop of the new zipper. Stitch a new bottom stop 





by zigzagging across the zipper teeth; then cut off the 
bottom of the zipper with diagonal cutters. Note: It’s not 


Diagonal cutters advisable to shorten this zipper from the top, because, in 


f 


this repair, the upper end is not enclosed by the waist- 


Shortened zipper band. Without an upper stop, the slider is likely to slide 
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right off the top of the zipper, leaving you with one op- 


Original zipper tion for getting out of your jeans—scissors! 
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REPAIR A PUNCTURED 
COLLAR TIP 


If you’ve poked a hole AT 
through the corner of a collar—a common 7° 
mishap when you’re working with loosely 
woven fabrics—simply restitch the collar a 
hair smaller. 


Turn the collar inside-out, and press it flat. 
If you've created a large hole, reinforce the 
area with a patch of lightweight fusible 
interfacing (not shown). 








Restitch the collar seam, sewing just inside the original 
stitching line to avoid the damaged area (a). Be sure to 
re-sew the other collar point the same way, so the finished 
collar is symmetrical. You can make major or minor 
revisions to the size and shape of the collar this way if 
desired. Retrim the seam allowances as needed, and press 
them open over a point presser. 


Turn the collar right-side out again, taking care 
not to repuncture the point (b). Use a point fe a ae : bere Ae. 
turner, but don’t force it or any other pointed Seg tick Be! Naa EN Teka ms net 
objects into the collar point. Press the collar flat. " BA ea dnc 4 iP 
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A subtle reshaping hides mishandled collar corners. 


PATCH AN UGLY HOLE 
IN JEANS 


Salvage jeans that have a 
ragged hole by adding designer darns: Neaten 
the hole by trimming away loose threads, and 


patch it on the wrong side with fusible in- 
terfacing. Then darn it using a wide zigzag 
stitch; for a purposely distressed look, use 
slightly contrasting thread. Give the re- 
pair a context by scattering similar fake 
mends elsewhere on the jeans. 
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COVER A TORN 
BUTTONHOLE 





Solution: when a buttonhole is too 
close to the garment edge—or is sub- 
jected to lots of wear—it can tear. There’s 
no invisible way to mend such a tear, but 
you can cover it up attractively with a 
matching or contrasting patch. Make the 
repaired buttonhole part of an overall 
design by adding patches over some or all 
of the remaining buttonholes. 


wig vil | cide sy AWWA 





Zigzag over the torn buttonhole to 
close and reinforce it. Add a scrap of 
interfacing if desired. 





Cut a patch of contrasting fabric 
large enough to cover the mended 
area. Topstitch the patch over the 
mended buttonhole. 


ane a 





Stitch a new buttonhole on the 
patch. Avoid sewing over the bulk 
of the original buttonhole. 
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CUT OUT STAINS 


Solutions patch the fabric on the 
wrong side, using a custom-made, 
perfectly matched, fusible patch. You 
won’t believe how easily you can get 
rid of the stain and hide your repair. 


Bail 


- 


lig i 


From the right side, cut around the stain, 
just outside its edge. Remove the protective 
paper covering from the fusible patch on the 
wrong side of the fabric. 


Cut a piece of fusible web such as 
Wonder Under that’s about '/, to 

1 inch larger all around than the 
stain. Fuse it to the wrong side of the 
fabric, directly over the stain, following 
the manufacturer's instructions. 
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Turn the fabric right-side up. Place 
a patch of fabric under the hole, 
matching the pattern of the patch to 
the pattern on the edges of the hole. 
Finger-press to secure; then fuse the 
layers together. 


Trim the excess fabric from the patch 
on the wrong side, cutting as close as 
possible to the edge of the fusible web. 
Press again from the right side, and the 
patch is complete. 






The patch blends right into 
the fabric’s oa mptae 


Photos: Sloan Howard 






BY LINDA LEE FUNDAMENTALS 


Seam finishes for silks 


Tame the slinkiest of fabrics with these finishing techniques 





Here, the Plaza Jacket 
from Lee's pattern line 
gets an elegant update 
with silk, pieced insertions. 
The pattern is available at 
SewingWorkshop.com. 


ee Pe 
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or some people, the idea of sew- 

ing silk fabrics is terrifying. Cer- 

tain silks are more challenging 
than others, but there is nothing more 
rewarding than sewing an exquisite 
garment, using the best fabric and the 
finest finishing. 

Before you begin, there are a few 
things to keep in mind while sewing 
silks. A simple way to ensure good 
stitch quality is to adjust the stitch 
length. For silks, shorten the stitch 
length to 2mm; you ll have fewer puck- 
ers. As you sew, hold the fabric both in 
front of and behind the needle to give 
the fabric a little tension. Don't pull 
the fabric through the machine—just 
lightly guide it. 

After you sew any seam, press it flat 
to meld the stitches before you proceed 
to the next step. 

Honing your skills when sewing silk 
is all about using the right sewing aids 
and choosing the right techniques for 
stitching. It’s the difference between 
homemade and professional. 


Author and educator Linda Lee owns 
The Sewing Workshop Pattern Collection. 


continued >>> 
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FUNDAMENTALS 


continued 


SEWING AIDS 


Here are a few extra items that are useful to 


have on hand when sewing silk. 


SINGLE-HOLE THROAT PLATE 

If the fabric tends to get drawn into the throat- 
plate needle hole, switch to a throat plate with 
a single small opening. Of course, you can’t sew 


a zigzag stitch with this type of throat plate. 


FUSIBLE WEB TAPE 

Many silk fabrics tend to slip and slide, so try a 
product that binds the fabric together before 
you sew it. Fuse a strip of fusible tape to one 
side of the fabric, and remove the paper backing 
to expose a sticky strip that you can fuse to 
another piece of fabric. This holds the fabric in 


place for stitching. 


PINS AND NEEDLES 
| prefer to use IBC glass-head silk pins. Be sure to 
change your pins often. 

Start each project with a new needle, and 
adjust the size according to the weight of 
the fabric. A universal needle, size 70/10, is a 


good starting point. 


THREAD 

The right needle and thread combination is 
essential. | prefer 100-percent-silk thread. 
The next best choice is pure cotton. Polyester 
threads tend to pucker. For lightweight and 
sheer silks, choose a lighter thread, or use a 


two-ply machine-embroidery cotton thread. 


TRIMMING TOOLS 

My favorite scissors are Gingher no. 5. Some silk 
fabrics are so slippery that you can’t get a good 
hold on them—no matter how nice your scissors 
are. A bird and clamp tool is a device with a 
clamp on one end that attaches to the edge of 

a table and another end that pinches the fabric 
to hold it taut while you are trimming. They are 
attached to each other with a string and act asa 


third hand to help you hold your fabric steady. 
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With wrong sides 
together, sew a 
34-inch seam. 








Fold the fabric with right sides together 
over the previous seam. 





Seam finishes 


Choosing the right seam finish for silk fabrics takes some experimenta- 
tion. First, consider the type of silk and the style of the garment in which 
you intend to use it. If it is a casual garment, try a quick method that 
prevents raveling but isn’t necessarily couture-looking on the inside. 

If you have a higher-quality fabric for a more formal garment, try the 
more polished techniques such as French or Hong Kong seams. Regard- 
less the situation, making seam samples on the fabric that you plan to 
use will save you time in the long run. 


FRENCH SEAM 

The French seam is a couture seam 
finish used in high-end clothing 
and is one of the most beautiful 
seams for any type of fabric—not 
just silks. It completely conceals 
raw edges and is sometimes used 
on the outside of garments. Since it 
ultimately has many 
layers, it is best used 
with lightweight 
and sheer silks such 
as three-ply or four- 
ply silk or silk crepe, 
crepe de Chine, 
charmeuse, chiffon, 
and georgette. 

To make a French 
seam, start by pin- 
ning the fabric with 
the wrong sides together. Sew a seam 34 inch from the raw edge. Use 
your bird and clamp tool to hold one end of the fabric, and carefully 


Use a bird and clamp tool to help you 
hold the fabric steady as you trim. 


trim the seam allowance to about *% inch. 

Position the seamed fabric on an ironing surface with the seam 
allowances showing. Press the seam allowance to one side. This step 
helps you get a good, crisp edge in the next step. 

Now, with right sides together, fold the fabric along the seamline 
over the raw edges and manipulate the fabric between your fingers to 
bring the well of the seam to the very edge. 

Pin and sew a ‘/-inch seam allowance. Press the seam to one side; 
then press again from the right side of the garment. 


To finish, sew 
a'%,-inch seam, 
and press to one 
side. The seam 
allowances are 


completely hidden. 





Ellen Tracy 


Photos: (model) Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: Top—Shirt Passion (Agent R.E.D. Intl., 212.997.9234), Pants 


(available at select Macy’s East stores), Shoes—Via Spiga (Zappos.com), Bangles 


Sparkling Sage at (Sparkling-Sage.com), Earrings—Sparkling Sage at Sparkling-Sage.com 


DOUBLE ZIGZAG SEAM 

This seam is a nice finish to use with 
sheer chiffons and georgettes—even 
garments with multiple layers of chif- 
fon. The zigzag stitch allows the fabric 
to relax and not draw up, which is 
necessary on bias seams. While this 
method seems unfinished to persnick- 
ety sewers, it is used quite often in 
expensive designer clothing. 

To sew a double zigzag seam, first set your sewing machine to a zig- 
zag stitch that is 1.5mm long and 1.5mm wide. You may need to experi- 
ment with your stitch settings to get a perfectly flat stitch on this type 
of fabric. Sew this seam with a 54-inch seam allowance. 

Reset your machine to a wider and longer zigzag stitch—a 2.5mm 
length and 2.5mm width. Sew a line of stitching right next to the first 
line inside the seam allowance. 





Trim close to 
the stitching. 





Trim the seam right next to the second row of zigzag stitches. Use 
the bird clamp for extra support if the fabric is very slinky. That’s it: The 
raw edges are your finish and will not ravel. 


TURNED AND 
STITCHED 

The turned and 
stitched finish is best 
used with opaque 
fabrics such as silk 
broadcloth, crepe de 
Chine, charmeuse, 
and silk crepes. It 

is used in designer 
clothing as well as in 
mid-priced lines. It 
works on straight-cut, 
bias-cut, and curved 
seams. 

Sew your standard 
seam first with a 
/s-inch seam allow- 
ance, and press it 
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open. Then turn under the seam allowance 4 inch and edgestitch 
close to the fold along each side. Be careful to stitch only along the 
seam allowance and not on the actual garment. Use an edgestitch 
presser foot to keep the stitches an even distance from the fold. No 
trimming is required on this seam finish. 


HONG KONG 
This is quite an eye-catching seam 
finish, especially when you choose a 
contrasting fabric to bind the edges in 
an unlined or underlined garment. It’s 
also an effective seam finish when us- 
ing a fabric that frays easily. This finish 
works best on stable silks such as raw 
silk, matka, silk noil, brocade, damask, 
and silk tweeds. China silk or other 
very lightweight silks, even dupioni, 
are good choices for the wrapped edg- 
ings. Double-fold bias tape can also 
be used. 

Sew a 54-inch seam allowance (or 
any seam-allowance width of your 
choice), and press the seam open. 

Wider seam allowances in this finish 
If necessary, you can piece are handsome, but plan ahead to 
your binding strips together to a\|ow for them. 
equal the entire seam length. —_ ext, cut 1-inch-wide bias strips of 
fabric for the binding. Align the strip 
with one seam allowance raw edge, and sew a ¥%4-inch seam allow- 
ance. For precision edges, try a special presser foot designed for sew- 
ing ‘4-inch seam allowances. 

Trim the seam evenly if necessary. Wrap the strip over the seam al- 
lowance, and press. Stitch from the right side of the seam allowance 
along the binding seamline to catch the loose binding on the wrong 
side and completely encase the raw edge. This is called “stitching in 


the ditch.” 


1-inch-wide a 
bias strip - 
i r- pe: 





oe eee 


Wrap the strip to the underside of the seam allowance, and pin it in 
place. Stitch-in-the ditch along the strip seam to finish. 





Finished 
Hong Kong 
seam 
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MACHINE CHECK-UP. When work- 
ing with silks, your sewing machine 
should be in tip-top shape. Have it 
cleaned and oiled professionally at 
least once a year, and perform simi- 
lar at-home maintenance frequently. 





| STITCHED AND PINKED 

| In an effort to clean up all 
edges, there are times when 
less is actually the best. Some 
silk fabrics—such as four-ply 
silk—are too spongy (espe- 

| cially the washed variety), 
causing many seam fin- 

| ishes to be too thick or lumpy. 
While it feels a little out of 
date, many times, stitching 
and pinking can be the right 
solution. The seams lie flat, 
there is no bulk, and there is 

no show-through on the right side when pressed. For an even more 

secure finish, you may want to stitch %4 inch from each seam allow- 

ance edge before you begin to pink. 





Press open the seam allowances, 
and stitch 4 inch from the raw 
edges. Trim with pinking shears. 


SERGED 
While serging isn’t usually considered a “fine” finish, it is certainly a 
viable option to consider. It is so prevalent in today’s fashions that we 
are accustomed to seeing it, and it has become the industry standard. 
Serging is definitely an option for casual garments as well as those 
that will be laundered frequently and need a durable finish. It is also 
suitable for unlined garments. 

| recommend serging (aka “overcasting”) the raw edges of the 
fabric before sewing the seam. A three-thread stitch is more 


delicate than a four-thread, less bulky, and less likely to tunnel 
or pull. Tension ad- 


justment is manda- 
tory, so get familiar 
with your serger to 
fine-tune the stitch. 
Use either silk or cot- 
ton thread in your 
serger, and use the 
same weight for 
all loopers and the 
needle thread. 


TRAE CR eT 
LSE ee 


oe 
a 


=a 
Liar 


3 
Se 


Ca cer 


SIS 





er Pri 1 i j 
Lh, 


Use a three-thread overlock stitch for less bulk. 


custom fit... Far. 
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Se Wild Ginger Software, le Special offer for Threads readers: 20% first-time discount on any online class. Enter code "threads" at checkout. 


Sew. More. Now. http://sewing.patternreview.com 
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Got our magazines? 


and DVDs 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44°/45" ; Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" Charmeuse 19/2mm 45" $17.95 yd. 
Silk Noil 35'/36" ; Jacquard Charmeuse 45' $18.95 yd. 
Spun 35'/36' .  Silk/Rayon Velvet 45' $19.95 yd. 
Taffeta , Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32'/36' $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45’ $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 TA AY Ae) 27 =e w-\ mol] ere) 
(323) 651-2323 
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EMBELLISHMENTS BY MARCY TILTON 


E 


Ready-to-use silk screens make fast 
work of printing fabric 


ilk-screen printing is like stenciling but 

results in a different look with more detail. 

Also known as “serigraphy, silk screening is 
used to print fabric, wallpaper, posters, and fine art. 
The process of creating a silk screen used to be a 
difficult, time-consuming task, but now, by putting 
old technology to a brand-new use, you can make a 
ready-to-use silk screen as quickly as you can make 
a photocopy. It just takes a Thermofax—a machine 
used to print transparencies for overhead projectors 
back before the invention of PowerPoint. 

Put a black-and-white copy of the image you want 
and a special film into the Thermofax, and in about 30 
seconds, out slides an unframed screen, burned, ready 
to use, and easy to clean and store (screens last longer 
when mounted in a plastic frame). 

The tools to make your own silk screens this way 
are fairly expensive, but you can find ready-made 
screens and custom versions at reasonable prices. 
Either way, silk-screening is a wonderful way to add 
a personal touch to a variety of projects. 


To see more of Marcy Tilton’ designs, visit her Web 
site—MarcyTilton.com—and check out her CD-ROM 
On the Surface. 





l silk-screened 
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Pepe Jeans London (available at select Macy’s East stores), Belt—Gabriella Giovanni 


Photos: (model) Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: (p. 64) Top—O by Oscar de la Renta (available at select Macy’s East stores), 


Pants—Ellen Tracy (available at select Macy’s East stores), Jewelry—Sparkling Sage (Sparkling-Sage.com); (p. 67) Jeans 


(GabriellaGiovanni.com), Earrings—Citrine by the Stones (ByTheStones.com) 











Get ready 


The working setup is an important part of the success of any silk-screening project. First, choose where you want to put your printed fabrics 
to dry. Next, clear a work area, and prepare the table for printing. Then gather your supplies, and arrange them so you can work efficiently. 


FIND A DRYING AREA CHOOSE A PRINTING SURFACE 

Before you start, determine where you want to put Determine whether your fabric calls for a firm or padded surface. | typi- 
your wet screened fabrics. Use a clothesline with cally use a firm surface and cover the area with paper or plastic. An iron- 
clothespins, a bulletin board, clothes-drying rack, or ing board makes a nice padded surface when covered with plastic, and it 
anything that will protect your print as it dries. fits neatly inside ready-made clothes to simplify printing. 


GATHER YOUR SUPPLIES 

Make your own paint palettes. For mixing paint, use 
plastic plates, heavy wax paper, or small recycled plastic 
containers with lids. 


SQUEEZE IT ON. Transfer the 
paint to plastic bottles with 
squeeze tips to make putting 
out the paint faster and easier. 





Buy fabric paint. It’s 
perfect for printing with 
silk screens. | love the colors 


Get all the fabrics available and the results | 
pressed, cut, and ready get from the Lumiere and 
to go. Have a stack of Neopaque paints from 
pressed test-fabric pieces Jacquard Products. The metallic 
for the first few imprints. colors, the way the Neopaque 
You'll also need paper colors mix, and the soft hand 
towels, flat pans of water, on fabric make these my 
paints, sponge brushes, “=” favorite paints. 3 Prepare the water tubs. 
Close to your printing 


an old credit card, and 


your screens. space, place two rectangular 


containers large enough to 
completely submerge the 
screens between uses. Place 
each screen in the water as 
soon as you finish using it 
to prevent clogging. One 
tub is for dirty water; the 
other holds clean water for 
rinsing. Place the screen 
into the dirty tub first; it’s 
OK to submerge the screen 
in water and then clean it 
more thoroughly a little 
later. But don’t leave it 
soaking for more than 30 
minutes or so. Shake off the 
excess water, and air-dry or 
blot with absorbent rags or 
paper towels. Depending 
on the weather, you can 

get three to six printings 
from a screen before it must 
be washed. 
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EMBELLISHMENTS continued 





Paint and pull 


| use sponge brushes to apply paint, but you can use an old credit and spreads a good amount of paint and a firm plastic sheet inside 
card or a plastic spreader you would use to apply tile grout. When the brush pushes the paint through the screen. Use plenty of paint, 
screening on fabric, | prefer sponge brushes because the brush holds _ as using too little paint results in a faded, obscure image. 





aie Gently lift the screen 
to check the image. 







Use a brush. Begin by loading the brush 
with paint and make a few tests first. It 
takes practice to determine how much paint 
and how much pressure to use. Each fabric 
takes a different amount of pressure and 
paint, so make test pieces with each project; 
often, these test pieces become my favorite 
treasures. Each impression is one of a kind 
and perfectly imperfect. Follow the paint 
manufacturer's instructions for heat-setting 
your paint. 






Use a plastic card 
to spread the paint. 


_ ¢ ' - 
F 
, 


v4 





Pull out your credit card. When using a 
credit card, squeeze a bead line of paint at 
the top of the screen, and pull the plastic 
card to spread the paint smoothly and 
with an even pressure. 


THREADS 
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Here are some great sources Combine different 
of silk-screening materials : a 


# 


/ screens to create your 


¢ 


‘own all-over pattern. 
Y 

Fi 

| 


Vogue pattern 8430 


1 


Marcy Tilton.com 
FriendsFabricArt.com 


WelshProducts.com 


JacquardPaints.com =} 


Made by Nandini/ 

Katherine Tilton, leaf 

images on natural linen 

accent this relaxed | 
deconstructed vest style. , 





You can silk-screen on ready- 


made T-shirts or ones you've \ 
sewn. Mix colors and designs. 








Watch your screen as you work to keep the screen wet with paint. Do not allow 
the paint to dry, or it will clog the screen. Check often to make sure that the open 
areas of the mesh on the screen are clear. Sometimes, paint stains the screen and 


it looks awful, but it’s still perfectly usable. Wash the screens as you use them. 
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color at City Sycenter in Copenhagen. 





Lucious bolts of wool, organized.by ae a, neh | | oa | 
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Shop for fabrics 


in Copenhagen = 
p S 
Finding Copenhagen’s cloth and other Danish delights 
— 
Skipper Stoffer hangs fabric Ar 
n a city perhaps best known for its Little Mermaid statue and tempting outside under awnings. 





Danish pastries, Copenhagen offers sewers a treasure trove of resources 
easily reached by simply strolling around the town. 

Copenhagen—Denmark's largest city—is home to about 1.7 million 
people. It’s clean and easy to get around, as most Danes speak English. The 
Metro, S-trains, and famous water taxis allow ready access not only to noted 
tourist attractions but also to a number of fabric, needlework, hobby stores 
as well as galleries, and design exhibits. 

The central shopping street, “the Stroget” is lined with trendy clothing 
shops and department stores well worthy of snoop shopping for fabulous 
design details. Walk the nearly two-mile-long pedestrian mall with note- 
book in hand to note garments fine points that might work for your 
personal sewing. 

Denmark is known worldwide for its innovative and contemporary 
home décor offerings that feature bright colors and simple, clean lines, 





Photos: Linda Turner Griepentrog; Map illustration: Gloria Melfi 


and Copenhagens shops have displays to entice the passer-by. 


70 THREADS 


Ps 

5 a] 

iy so 
ae | 


dj 


be 


al 


ra 
7 


f 


nr 
= 
f 
a 
, 
ol 


lr 


‘Dees 


“7 
:! 


= 
a 


1 
r 
alt 


= Avi 
FI Ft =, 


‘it aoe 


www.threadsmagazine.com 


1.4 


rt Te 


8 Tc : i a = er. 


i 
i | 
ce ee 
"le - d 


_. 


— ' 
f a 


f 
ae | 


a 


et 


. 
i = =" 
is . = 

eo o a 


“= 
a 


ihe 
a 


Fy + = _= 
ait = i 5 


aS a ae 


‘ == rh os: : 


4p 


Fae a; 
zi L 7 m m a = = ie i ate te 
pS 


Se = 


the ae i eh a 
> at 
ene 


2g oa 
tr a 
“io 


1 = i, 

oe 
2 
a, 


ree > ‘= 


hhh 1 ™ _ 


*= Fe 


me PE 


a 
| 
eg 


pete i £1 


Lh al 
ee 

; Ce 
ty had 
fan,” . P 

“By mgt 

= 
= 


=a! 
ao 
fe 
ay 
mn 
i 
a 


i 
Tala Be 


‘i: 4 
= a 
Anat na 
r, oe 


. RE 


hkl 
beh: 





From fine woolens and high-end 
designer goods to discount textiles and 
some familiar American brand names, 
fabric shopping in Copenhagen is a delight 
for the eyes. Stores offer neatly arranged 
displays of bolts and rolls, artful displays 
of notions and tempting bins of remnants 
and precut lengths. 

Look for some familiar pattern compa- 
nies in stores—Vogue, Neue Mode, and 
Burda—but keep an eye out for two 
Danish offerings—Onion and Multisnit. 


CITY SYCENTER 

City Sycenter (meaning “sewing center’ ) 
is a lovely, large store with something for 
everyone, including excellent service. If 
they don't offer what you need, you can 
select fabric from a multitude of swatches 
to special order, and they will get it to you 
in short order. 

Sumptuous silks, European wools, Lib- 
erty of London prints, novelty and sweater 
knits, and an entire section of bridal, lace, 
and special occasion fabrics are sure to 
tempt. In addition, there is a kids section 


Peek inside 

City Sycenter’s 
windows fora 
nostalgic look 
at a fabric store 


(far left). 


This is just a 
portion from 
the wall of 
zippers at 
Handler (left). 
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continued 




















A laser-cut design turns felted 
wool into lace. 


Bikes are everywhere in Copenhagen; they 
offer economical transport year round. 


Bright buckles sorted 
by color at Handler's 
embody the store’s 
sense of order. 
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with colorful and durable knits in solids, 
prints, and stripes. A large notions area 
offers some unique brands, and the trim 
section is huge as well. 

The store features inspiring displays 
of sample garments, neatly tucked bolts 
throughout, and knowledgeable staff. 
A large selection of felted and novelty 
wools—including some with laser-cut 
patterning—is hard to pass without seri- 
ous consideration. Yarns and silk flowers 
are also available. 


HANDLER 

More of a haberdashery than a fabric store, 
this below-street-level find is well worth a 
visit. If you need buttons, there's a roomful 
of them carefully displayed in plastic tubes. 
Another room is devoted to zippers artfully 
showcased by color and then by style. 





Further exploration leads to feathers, 
millinery supplies, buckles, trims, netting, 
tempting yarns, and precut fabrics neatly 
rolled and banded. Its clientele includes 
not only hobby sewers and dressmakers but 
also design students and costumers. 


ITA-TEXTILES 

Carrying the créme de la créme of European 
fabrics, this store will have you reaching for 
your credit card before you know it. It pri- 
marily serves tailors and dressmakers, but 
ITA also sells to the Royal Danish Theatre 
and the Opera House. 

High-end laces and trims tempt brides, 
and the selection of designer woolens and 
tailoring findings is unrivaled. The store 
carries fabrics from China, India, France, 
Egypt, Sweden, Japan, and Austria. The 
latter supplies boiled wools in twenty 


x 
} 


weights and types. In addition to retail 
sales, the store also wholesales to design- 
ers and small couturiers. It’s open limited 
hours and by appointment. 


I.W. HVIDBERG 
Established in 1780, this tailoring-supply 
store is noted for high-quality fabrics from 
designers such as Valentino and Ungaro. 
Look for fine woolens, crepes, suitings, 
Scottish tartans, tweeds, silks, and laces 
lining the walls. Basic tailoring supplies 
such as lining, shoulder pads, buttons and 
interfacings are also available. They also 
offer custom sewing services if you prefer 
not to sew yourself. 


SOMMERFUGLEN 
Primarily a needlework store with a 
wealth of wonderful yarns, threads, and 
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Sommerfuglen offers coordinating 
yarns, buttons, and fabrics. 


fibers, this store also carries items of 
interest to sewers, including a selection 
of cotton fabrics, novel buttons, and 
felted flowers. Handmade porcelain 
buttons from South Africa offer unique 
closure options. Cotton prints, Liberty 
of London dress fabrics and seasonal 
prints are sprinkled between yarns, 
stitchery canvas, and an abundance of 
well-made samples. 


SKIPPER STOFFER 

Housed in an historic 1729 building, this 
quaint store is only about 100 meters 
from the Stroget. It features uneven floors 
and a rustic interior, but the store is 
packed with well-lit shelves full of dress 
goods, Liberty of London prints, wools, 
suitings, and a large line of knits produced 
in Denmark. 





It’s easy to 
choose from the 
trim assortment 
at Handler. 


DANISH DOLLARS 
... AND SENSE 


e All fabric stores accept Visa and 
MasterCard and some also take 
European-signature cards as well. 
Cash is always welcome, and the 
Danish Krone is equal to about 21 
cents U.S. Note: You’ll need a pin 
number for automated credit-card 
transactions; if you don’t have 
one, your transaction will be 


manually processed. 


e Fabric is measured in meters, not 
yards, so you get an extra 3 inches 


with every meter. 


e A good Danish-English dictionary is 
always helpful. 


e Most stores open around 10am 
and close at 6pm, though some 
may be open until 8 one evening a 
week. Shopping days are Monday 
through Saturday. Call ahead 
to double-check hours, as some 


operate seasonally as well. 


e When reading addresses, note that 
the street name is listed first, then 


the number of the shop. 


e Check out Copenhagen’s Saturday 
morning flea markets (summer 


only) and the multitude of second- 


hand stores for vintage clothing. 









Wiaidlele\-ige 


=318)555= 


SKRAEDDERI 





tailors since 1780. 


STORE LIST 


e City Sycenter 
Rosengarden 12-14 
phone 33 9190 13 


e Handler 
Vingardstrz19 
phone 33 32 23 12 
Handler-Textiler.dk 


e ITA-Textiles 
Tordenskjoldsgade 14. 


phone 33 69 03 33 
ITA-Textiles.dk 


e |.W. Hvidberg 
Longangsstraede 25 
phone 33 13 56 70 
IWHvidberg.dk 


e Panduro Hobby 
Nogrre Farimagsgade 74 


phone 33 15 44 21 
PanduroHobby.dk 


e Skipper Stoffer 
Gammel M@nt 19 
phone 33 32 65 20 


Skipperstoffer.dk 
e Sommerfuglen 
Vandkunsten 3 


phone 33 32 82 90 
Sommerfuglen.dk 












Skipper Stoffer also offers eco-friendly 
fabrics, and part of their profit goes to the 
World Wide Fund organization. The signa- 
ture colorful knit line is made from cotton 
or wool blended with Lycra and is avail- 
able in a wide variety of stripes and solids. 
Cuts of sale fabrics are displayed outside 
to encourage shoppers to enter the store. 


PANDURO HOBBY 

If you love hobbies of all kinds, this 
three-story store is a must-visit. This Eu- 
ropean chain with 40 stores throughout 
Scandinavia sells its own private label 
notions and craft supplies, and develops 
2,500 new products each year. The lower 


level offers paints and art supplies, the 





: Wea 

bie At Sommerfuglen, you'll 
have no problem mixing 
your needlework withyour 
mF sewing. Here’s a sample of 
] their yarnselection. 


he 
main floor scrapbooking and paper- 
crafting materials, and the third floor 

is a mecca for quilters, needleworkers, 
felters, and beaders. Offerings include a 
large selection of unique purse handles, 
yarns, rovings, heavy felts, kits, and 
pre-made items for embellishing. Quilt 
fabrics, unique belt buckles, cords, and 
beads are sure to tempt any creative per- 
son. Classes and project sheets offer ad- 
ditional help for those needing instruc- 
tion, as does the company's jam-packed 
Hobbyldéer magazine. 


Seasoned traveler, Linda Turner Griepentrog, 
takes time from her world travels to share her 
discoveries from faraway places. 


Buttons of every color 
and size of you could 
want exist at Handler. 
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Ellen Tracy 


Butter (Endless.com); Hat—Vintage; Necklace—Erika Pena (ErikaPena.com) 


Photo s: (model) Jack Deutsch, stylist: Johanna Laracuente, hair and makeup: Elena Lyakir; all others, Sloan Howard. Styling credits: Pants 


(available at select Macy’s East stores); Shoes 



















Master the 
sleeve placket 


Get the details on a classic menswear touch 
with this one-piece method 





he classic menswear sleeve placket is a marvelous mar- 
riage of form and function. Not only does the simple 
placket provide a clean finish and closure overlap, but 
it also adds a great-looking detail to any tailored garment. 
There are many ways to create the classic placket, and 
all of them have merit. After making many variations 
of plackets, my favorite version is the one-piece patch 
method. This method is easy to sew and provides a 
clean finish throughout the entire placket. 
A placket’s simple geometric lines lend themselves 
to many design variations. You can make plackets 
as simple or as complex as you desire. Cut them 
from fabric to match the garment, or create 
them from a contrasting fabric. Manipulate 
stripes or plaids to use the effects of bias, or 
match prints to the base fabric for a seam- 
less appearance. And the placket tech- 


- 


af 


nique is not limited to the cuff of a sleeve; 
try adding this closure on necklines, 
pockets, and side seams. 


After operating a custom-clothing 
business for 16 years, Shannon 
Gifford now teaches others to 


UF 


sew via the Internet. She lives in 
Cartersville, Georgia. 


BSS eme nes. 


continued >>> 


Add a placket to just 
about any sleeve. Here, 
we used Vogue pattern 
8419 and created 

the placket with a 
squared-off finish. 
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MASTER CLASS continued 





Create a placket pattern 


The placket is composed of two sides: the underlap and the overlap. In most cases, the overlap side 
is intended to cover the underlap completely. The underlap should be narrow and strong. 


<________————_ Leng th of slash plus % Incl ——_~____» 


ty inch 










*zinch 


| 

VAM ceam Underlap 
| 
| 


inch 






allowance 
Stitch line 







14 inch 





Slash line 









Stitch line 






Twice the finished 
overlap width Overlap 





Ys inch t 





+ Finished placket length plus 4 inch 


First, determine the Refer to the Determine the Mark the slash Cut one fabric 
length of the slash diagram above finished overlap opening on the placket for each 
opening. For a sleeve, to make your placket width and length. From wrong side of your Slash. Fold under the 
3 to 5 inches is standard, pattern. First, draw the lowest stitch line, garment. Use any two outside edges 
but you can customize a rectangle 1/4 inch measure down twice marking method Y% inch, and press them 
this. Keep in mind that wide and 4 inch the finished overlap you like. in place. Mark the slash 
more than 5 inches will longer than your width, and drawa on the wrong side of 
require a buttonhole and Slash opening for the parallel line, as shown your placket fabric. 
button to prevent gaping underlap. Draw your above. Make the line the 
during wear. Slash line 114 inch length of your finished 
from one long side of overlap plus % inch. 
the rectangle. Mark Draw another parallel 
a stitch line % inch line 4 inch below, as 
from both sides of the shown above. On the 
Slash line. This width cuff side, add 54-inch 
renders a %4-inch-wide seam allowance. 


finished underlap. 
i Ti ADD DETAILS. 
1 J Make your placket 


from contrasting 
or matching fabric. 
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Sew the underlap 


First, stitch the underlap, and turn it to the fabric’s right side. 


With the right side of your placket 

against the wrong side of the fabric, 
align the slash markings. The overlap side 
of the placket should be oriented so that it 
is toward the front half of a sleeve. 


Match slash markings. 


| 


Stitch along th 
marked ae | 





Turn to the ™ 

| right side. 

pth j 
the slash! 





| 
Cut the slash opening along 
the marked slash line. Cut 
diagonally into the corners. 





RS RS 


Pin the 
underlap 
in place. 


Stitch down 
the underlap. 





Fold the underlap around 

the seam allowance. 
Encase the raw edges and pin 
them in place. 
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Mark , inch (/ ' 
along either Vi 
side of the slash line. 
Stitch precisely along 

these lines. Stitch 
from bottom to top, 
pivot, stitch across 
the end, and pivot 

to stitch down the 
second stitching line. 


—_— - _ 
i aa 





Turn the 

placket to 
the right side of 
the garment. The 
underlap will be 
completed first. 
Press the slash 
seam allowance 
toward the placket. 


Make sure 

that the 
folded edge of 
the underlap 
covers the visible 
stitching line. 
Edgestitch very 
close to the loose 
folded edge. 
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MASTER CLASS continued 





Finish the overlap 


Next, turn to the overlap side of the placket. Again, press the slash seam allowance toward the placket. 


Fold the Press the top You now have a few options 
Fold the overlap in place. overlap to | .., edge of the for preparing the upper 
_ align the pre- Fh. overlap. overlap edge. You can simply turn 
pressed edge ' under the rectangular edge for a 
with the visible squared-off finish. Or, by folding 
stitch line. Press under one side of the upper edge 
it in place. at a diagonal, you create a right- 


triangle peak. 

Here, we went for a classic 
approach. To create the standard 
arrow-shaped peak, diagonally fold 
the underside once and then again. 





After pressing 
the peak into 
shape, insert a pin 
into the overlap, 
catching the fabric 
Add a pin flap underneath. 
to mark for This pin serves asa 
stitching. marking point for the 
edgestitching. Insert 
® the point of your 
pin at the top of the 
Slashed opening. 


Stitch the overlap in place. 





Edgestitch the overlap, beginning at the cuff edge. 
Be sure to fold the underlap out of the way; you do 
not want to catch the underlap in your stitching. 





Stitch the peak, 

pivoting at the 
corners as you sew. 
Stitch to your pin 
marking. With your 
needle in the fabric, 
pivot at the pin, remove 
the pin, and stitch 
straight across to the 
opposite side of the 
overlap. Backstitch, or 
pull threads through 
to the wrong side, and 
knot them. 


Finished Finished 
placket placket 


Pivot at the 
pin marking. 
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Match your prints 


If you have stripe, plaid, or large print, you may choose to match 
the pattern of the fabric on your placket. This is easily 
done by using a sample placket made from scrap fabric. 


Use a scrap of solid fabric to cut a sample placket. Baste the 
placket to your garment around the slash line. Turn the placket to 
the right side of the fabric. Fold the overlap into its final position, 
and press it with the iron. Mark the location of the stripes or print 
on the placket with a permanent-ink marker. Note: We marked 
the location of the black stripes at the top of the placket on the 
white fabric with two hash marks. 


Remove the sample placket with a seam ripper. 
Unfold the sample placket, and lay it over your pattern. 


Transfer the markings from 
the scrap placket to your 
pattern. Note: You will need 
to do this independently 
for each opening in your 
garment, as the pattern 

or stripe will likely not be 
identical on each side of 
the body. 





Use the markings to 
position your placket 
pattern on the fabric, 
and cut your placket 
pieces. Your pattern 
or stripe will match 
beautifully after you | - i ! 
stitch it. ; , i a Se 





Stripes and plaids can also be cut on 
the bias for interesting effects. In 
order to tame the stretch of the bias 
and ensure fine results, | recommend 
fusing the fabric to straight-of-grain 
interfacing before cutting. Staystitch 
the edges before folding, and hand- 
baste the placket in place before 
pressing and topstitching. You'll 
love the results. 
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BY JENNIFER STERN 


Tribal art 
inspires 
designs 


Forgo traditional decorative 
stitching, and let your 
embroidery machine go wild 











n embroidery machine is a treasure trove 

of miniature designs. Most offer at least 

250 built-in decorative stitches. Here's a 
new way to use those stitches to create large- 
scale embroidery. For overall designs, each stitch 
needs to be perfectly shaped and placed. 

Today, most embroidery machines can combine 
built-in decorative stitches from the sewing mode 
and embroider them directly in the hoop in the 
embroidery mode. Some machines even have 
the capability to create original stitches. If yours 
doesn't have these features, your local dealer can 
suggest some embroidery-software options. 

Working from the screen on your machine or 
computer, you can combine these decorative 
stitches to make perfect building blocks for 
creating embroidery for the hoop. 

Position each mini motif precisely. Or create 
multiples of a stitch using the copy/paste feature 
in your software. Complete entire sections of the 
overall design in one step. Embroidering decora- 
tive stitches in the hoop frees you from having 
to sit in front of the machine to guide the fabric. 
Moreover, the stitches are not distorted by the 
drag of the fabric through the feed dogs, and the 
machine stitches at a constant speed, resulting 
in fabulously crisp detail. 


Jennifer Stern has received numerous awards 
for her embroidered designs. 


continued 
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Simple decorative 
stitches are 
digitally joined 
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Computer fun.. 


Garment-Designer 

- for pattern design 

. easy to use 

- click/drag pattern lines 
» men/women(children 


Stitch Painter 
- for gridded crafts 


eWindows eMacintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - T 

Encinitas, CA-92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 28 


f Freee Kbeagie 


Couture Sewing Seminars 
Baltimore, Chicago, St. Louis, Sacramento, 
San Diego, San Francisco and Denver 


& 
French Draping with Julien Cristofoli 
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Couture Tour to Paris in November 2008 


Box 51, Hydes, Maryland 21082 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 


‘| pattern collection 
www.sewingworkshop.com 
Fn 


Zigzag 
Shirt & Pants 





B00).466,1599 
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Te Sewinyy Workshop 


Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 

www. buttonsnboltsfabrics.com 
fabric 1 @comcast.net 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www. janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 
Colorado Springs, Colorado 
719-473-1818 


www.textileophile.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 


www.fabricgallery.net 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.finefabricstores.com/ 
treadle_yard. html 


your fola-Yolag rabric could be right rol gelU late 


the corner... 


cal Or vieik eo) 


a F aloric store today. 


experience quality textiles folate 


expert personal service | 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 


314-822-1213 


www.sewitseamsilc.com 


Waechter's Silk Shop 
Asheville, North Carolina 
828-252-2131 


www.waechters.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 


www. mulberrysilks.net 


Banasch's Fabrics 
Cinncinnati, Ohio 
513-731-5757 
www.finefabricstores.com/ 
banaschs.html 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 
info@theclothmerchants.com 
www.theclothmerchants.com 


27th Street Fabrics 
Eugene, Oregon 
541-345-722 | 


www.2/streetfabrics.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www. josephinesdrygoods.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

fax 412-341-8650 
www.finefabricstores.com/ 
fabric_place.html 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 





Fashion Affair 

Salt Lake City, Utah 
801-486-7600 
fashionaffair@msn.com 
www.finefabricstores.com/ 
fashion_affair. html 


Threadneedle Fabrics 
Essex Junction, Vermont 
(Burlington Area) 
802-876-2000 


www.threadneedlefabrics.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 
lfabriques@aol.com 
www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 


In Canada: 


Estee's Fabrics 
Edmonton, Alberta 
780-436-7533 


www.esteesfabrics.com 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 


www.galafabrics.com 


Oakville Sewing Centre 
Oakville, Ontario 
(Toronto Area) 


905-844-2782 


www.cakvillesewing.com 


Unique Fabrics are Just a Click Away at 
www.finefabricstores.com 


READER SERVICE NO. 72 


OCTOBER/NOVEMBER 2008 81 


600 | Combine your stitches, 


and embroider a hoopful 


jp YR For perfectly formed decorative stitches, turn to the embroidery mode, and follow these steps. 
‘i oad vee Start by creating your design. Select a decorative stitch, and 
use the copy/paste feature to create blocks by arranging rows 
of stitching in the embroidery mode on your machine. Position 
the blocks together to make a square or rectangular design that 
fits into the largest hoop you have. Try different combinations, 
and rearrange them until you're satisfied. You can also work in 
the embroidery software to layout your stitches. Then, select the 
largest hoop size, and stitch away. The goal is to create a square 
or rectangle with equal or linking sides to make it easy to sew a 
seamless overall design by hooping your fabric multiple times. 





Hoop a 
stabilizer that ad 


is appropriate for 
your fabric. Use 
temporary adhesive 
spray to secure 

the fabric to the 
hooped stabilizer. 


Embroider the design. 

Remove the hoop from 
the machine, take the fabric 
out of the hoop, and trim the 
stabilizer. At this point, you 
can rotate the design on the 
screen before you stitch the 
second design. 





Print a template of the 
design. Position it so 
that it butts up against the 
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Photos: Sloan Howard 
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: Training Classes | | | ot ixQueen.com 
f= Books on CD | _ | 

— NEW for 2008! a ; ; | 

(Py @ Bridal & Formalwear =e) #8 Swarovski Hot Fix ana Flatbacks 


a airerauoneiae c/o )» Preciosa Hot Fix Crystals @ | . 
rsncoraimor ‘Professionals a FA Hot Fix Tools ana Design Paper A% 
recat paderons acoso ions TS We [SY — Swarovski Beads namore! 
en Jie | 1-888-HOT-FIX5 ® 
www.LindaStewartCoutureDesigns.com YW “| io 
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' ry, "| ‘OTTOBRE 


‘ors design° 


Great kids’ fashion magazine 


with 40 full-size patterns! 
SIZES 0-15 years 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 


Bound in dark green and embossed in gold, 


each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). 
Plus shipping and handling. Payable in U.S. funds. 


Also available! 
OTTOBRE woman 


winter collection 2008 


To place an order using your credit card, 
call 1-800-888-8286. Outside the 
U.S. and Canada call 1-203-426-8171. 


| wobrecesign.com 
PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


On our website you can browse through all issues and start your own SUBSCRIPTION! 
READER SERVICE NO. 10 








Velvets 
Chiftons 


“The Best tw the West!” : 
Satins 


January 15-18, 2009 


Ontario Convention Center : ' Pr ints 
Ontario, California 

| | and Much More 
Five Days of Workshops with 
Internationally Known Faculty CT i ; 7 [f f 
Quilt & Wearable Art Competition AL t oe 

Over $19,000 in Cash Prizes 252(T) State Street « Los Altos, CA 94022 
Deadline: October 1, 2008 (800) 722-SILK 


Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


Large Vendor Mall Specials for Stores, Artists, silks @thaisilks.com 


Dressmakers os 
For brochure, send $3 with name & address to: www.thaisilks.com 


Road to CA, 1529 W 13th St Unit A sie ees al 


Upland, CA 91786 
WWW.ROAD2¢CA.COM 
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Our Low Prices Will Surprise You! 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 


MATERIAL WORLD BY CAROL FRESIA 


Beggars can be choosers 


Purposely deconstructed fabrics deliver fabulous texture 











rom the haughtiest of haute couture to 

mass-market mall offerings, raw edges, 

abraded surfaces, and deliberately shred- 
ded holes are entirely of the moment in fashion. 
If done well, these funky textures can turn a plain 
garment into a statement, showing the wearer's 
edginess, confidence, or even her sense of humor. 
To get the look, you can do all the distressing 
yourself. Or, you can grab a couple of yards of beg- 
gars cloth and let the fabric do the job for you. 






“Beggars cloth’ is the name coined by Linda 
MacPhee of the MacPhee Workshop to describe 
a genre of yardage that comes deconstructed. 


oJ tt j i, | 
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Shredded animal print over burgundy 






It consists of at least two layers of fabric: a base oa, OP 
ae a 


ac ( i < 


layer, which remains intact, topped with a inten- 
tionally tattered top layer. It can be made of knits, 
wovens, lace, or any combination. Linda explains a. 
that the fabric is made by cutting holes in the 
top layer and then stitching it to the base layer. 


The stitching can be either a quilt-like pattern— 





most common on versions that include woven 
fabrics—or tiny, invisible stitches, sometimes 
found in knit types. The layered fabric is then 
washed to enhance the texture. Although Linda 
doesn't know how beggar’s cloth was developed, 
she suspects that there was an element of happy 







Shot denim is held to its white 
backing with all-over quilt stitching. 


wT s. 


accident somewhere in its early origins. 

The overall effect is one of chic dishevelment, 
where raw edges fringe, fray, or curl up to produce 
a fluttery, feathery surface. Linda is one of very 
few retailers who sell this fabric, which she ob- ; 4 
tains from jobbers. You can sometimes find end 
cuts in shops in the New York fabric district. Most 
of the yardage available to home sewers comes 
from overruns from garment manufacturers. 
With fabric this unique, it’s fun to take what you 
can find and do something fabulous with it. 


Carol Fresia is always on the look out for something 
exciting in the material world. 


For buying information, see “Notions” on p. 14. 


Which is the right side? White lace 
and shattered knit sandwich a floral. 
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Solid on one side, fractured on the other, 
this fabric is perfect for reversable garments. 





Photos: Sloan Howard 


Beacon 







ale (aya Touy! 
Free 48 page Catalog 
| 
| 
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* Bamboo * Linen Sewing, Quilting, Serger, | | aaa, Py = @ 
4 | 5 Fig ti 
* Mind More Upholstery and — = — Bundle of the 
Drapery Supplies OF ee 
a TE Se ES 8331 Epicenter Blvd. i 
www Fashion FabvicT vends com Lakeland, FL 33809 800-713-8157| [Qe RN ohmey coment ee aN abyss 
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10ft WIDE Washable Fabrics 


& Grommets / Draperies 





Shop the country’s largest > Blue? 


fabric store on-line for the Sad because you can’t Washable Double Wide Fabrics for 
fin lection of fabri { find great prices on Seamless Draperies, Custom-Made for you. 
est selection of fabrics gorgeous fabric? No seams to sew or show! ‘ 


‘ a Call or email us. 
at affordable prices. + Bo a as ] No Fail Grommet Tape for 
\ a yes ied Draperies: Sew on Tape, Cut 
te out Fabric, Snap in Decorative 























baerfabrics.com Fabrics Rings No Sagging! po 
566 Wilbur Ave.(Rte. 103) J ; i = 
: Bee are Saad eon Gresiay $2 Planning Kit with Fabric Samples: 
| _ www.appleanniefabrics.com www.HomespunFabrics.com 
2 ACRES OF MERCHANDISE anne@appleanniefabrics.com \ 888-543-2998 ] 
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FABRIC cont’p 


KONIC PORARY ROTH 


Contemporary, modern and 
retro reproduction fabrics for 
all of your art, crafts and 


sewing adventures. Speciality 
fabric packs by fiber artists. 


Come feel the energy! 
www.contemporarycloth.com 
toll free 1.866.415.3372 
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FabricsToDyeFor.com 


aliualare 


Sewing OT iniare 


Fabric Painting 
HAND PAINTED FABRICS 


Your Complete Source for Textile Supplies 
Established 1994 


Da ate 


888.322.1319 830.833.5300 


READER SERVICE NO. 54 


Ue WLS 
ie MARTHA’S FABRICS a 


Lt Improving The World’s Image One Fabric At a Time 5 


Famous For Her == Vast Fabric Selection 
Since Wit 1962 
A FABRIC LOVER’S DREAM COME TRUE 


AN EXTRAORDINARY COLLECTION 
OF BEAUTIFUL FABRICS 


eFASHION FABRICS eQUILTING FABRICS 
*HOME DECOR FABRICS & TRIMS 


www.marthas-fabrics.com 


fe 101 Vision Drive Established 1962} 
gy Ruidoso, New Mexico 575-630- es 
Be FNM Meg 


van L Finest Fabric Store 


Ww HARERMA 
wh eS FABRICS Nj 


Fashion, Bridal & Decor 


Shop, Swatch & Learn 
AVAvaseloyouseebetrlosslemeeyeel al 
ph: 248.541.0010 
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NEW DATES! NEW PRICES! 
CRG Fe -—~ presents 


Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


iit 


MEMBER BENEFITS e VENDOR DISCOUNTS 


= October 26-29, 2008 
" October 30-November 2, 2008 


See our website, www.lafred.com 

For updated workshop descriptions 

and prices or contact us at: 510.893.6811 
jfred@lafred.com 
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Gewing or Design Business Your Passion? 
Your Dream? 


National Educational Conference e Oct. 17-19 
Chicago e Check Website for details 





877-755-0303 @ www.sewingprofessionals.org 
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Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 

for making pillows. 
888-745-5797 


www..thepillowlady.com 





Make It Yourself 


Sewing Classes on DVD 





HipLineMedia.com 
READER SERVICE NO. 16 








INSTRUCTION cont’b 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 
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KNITTING/WEAVING 


Sage Weaving, LLC 


Independent contractor ollering custem wen 





Ing services for Labrie and garment designers 
just like vou! Using sen-automated looms of 
our own desion, we can tackle anvilung ell 
cently and with superb quality. Let us weave 
for you, and lack of creative time and low 
inventory will be things of the past! Consull- 
ing for labne design and sanypling is also aval- 
able, Give usa call to talk about your proycet- 
We are Fast, Expenicneced, and Affordable! 
(ven) Fa bie Hay 
WWW. sageweaving.com 
READER SERVICE NO. 3 


NOTIONS 





Ce 
Por “h a] i 
Printed C slow of . aabeds 
Cantal, nei Bir! with sangples ard ctl fs ire) 
é ‘saail past man (OD Istetdingtape. cary. 
Ear. stetlingmametape. Cat 


1-800-654-5210 
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Rhinestones® YKK Zip 






1.888.947.7872 z 
o 


LIPPERSTOP.con 


Pins *® Elastic 






‘SnugseBindingeThreads Jute 


READER SERVICE NO. 70 


NOTIONS cont’p 
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www.CreateForLess.com 
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Your Designs 
DIaNol AVoll I Glen elon ih 


with CUSTOM WOVEN LABELS & MORE 


ONE STOP SHOP ALL 
OUT C a ,\>)=1 8) \(C ee 


LOWminimums, HlGHquality, 
OQUICkdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 
* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 
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SNAP FASTENERS AND 
SEWING SUPPLIES @ 


The largest selection of snap 
styles and colors for shirts, jeans, 
jackets, sportswear, infants wear & 
leather. Thread, buttons and more. 
Free Catalog. 


The Bee Lee Company. 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 * 1-800-527-5271 
THEBEELEECO@MSN.COM 
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DARR, Ine. 


Sewing Motions that Work 


DARK E-/ Winder 


Wind any thread or yarn 
onto spools using your 


Paice FT 
sewing machine bobbin winder. 


EH fr Potcnd Theis ral Qs re 
DARR Piping Magic 2. 
Rotary cut piping seam allowances. 
DARR, frre. 
(251) 661-519] - Fax (251) 665-0072 
https aw wudlarrsewnet ions com 
info drrse wnotions com 
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www.threadsmagazine.com 


NOTIONS cont’p 

















SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 


READER SERVICE NO. 38 





TAPE. 


50 Foot Rolls 
1/2”, 1”, 2”, 2-3/8" 


Hugo's ile 
ING 
A 


SELF CLING NO GLUE 


~ www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 





new sewing room staple 


musthave 


In White, Black and now also UV iste 
ultca-sheet 
usible W 


Available 





ome 










online from many 
of your favorite 
websites and in 
your local shops. 


©2008 IRIS KARP 


www.mistyfuse.com 


Made in the US by Attached Inc 














ee 
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my Ideas... fg my Creations... 


NCMONS.COM 


fabric, thread & floss, yarn, needles, 


pins, zippers, sprays, cutting tools, 
sewing patterns, furniture & More! 


ALWAYS 20% OFF 


www.mynotions.com 
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NOTIONS cont’p 


MANNE-KING 


| www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. ¢ Denver, CO 80207 


1-800-779-1566 
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Nylon and Invisible Zippers 4 
#3, #4, #5 Regular, Lace & Scallop Lace 


Completed line of zippers 
Other trims available 


J.N. Zippers 


& Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 
Tel: 650-87 1-8838 Fax: 650-871-8882 


www.jnzipper.com  info@ jnzipper.com 
We have been serving the industry nationwide for more than 15 years 
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WOVEN ®@ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order 


v Woven Labels: 250 Minimum Order 
FREE SAMPLE PACK 
@ 1-800-944-4696 
www.generallabel.com 
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F@®LKWEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't ci cut your patterns! 








10 waded rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
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PATTERNS cont’b 


SO VINTAGE PATTERNS 


AKA ARY A X66) ERICH AY 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 
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Pleat Front Dress 


Pattern No. 630 
$18.00 plus shipping 


Go to our website 
fo see our complete 
line of patterns and fabrics 


p: 248.547.1080 f: 248.543.4037 
W: www.cjpatterns.com 


e: christine@cjpatterns.com 


for inquiries: PO BOX 858 ROYAL OAK MI 48068-0858 USA 
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UNIQUE 
PATTERNS 
WITH 
EDGY STYLE 


& 


“2 See our timeless patterns 
adapted from vintage 
- fashion and ethnic costume 
at www.folkwear.com 


— ‘ ~~ 


CN 
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Points & Pleats 


‘ener ual style 


*” $20.00 

+3.00 S&H 
_FLadd 62% 
Visa/MC/check 


CUTTING|| 
line 


— 


fa a y /f vA ' ‘ 
CUTTING Line Designs 
1667 Barcelona Way « Winter Park, FL 32789 
1°877°734°5818 * www.cuttinglinedesigns.com 
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Aran red bam gy 
patiornsa 
designed for 
[a EO ACHAT 
REALLY Meal! 


StudlakKat 
‘Destinos 
Rot. do. fi tq 


eu dd 


Shop Online 


or call for a 
FREE 
eel 
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Pattern Retrospective 
Vocurately reproduced 
Vintage patterns cach in 


a wide range of sizes 


foe division of 
e Lval)ress.com 
PO. Box 218252 
Columbus, GOH 435221 





Kathanne Hepburn Jacket $15 
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Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 


New pattern making course on CD 
Free trouser pattern 
Free 30 day trial software 


http://www. patternmakerusa.com 
support@patternmakerusa.com 
707-816-6083 
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PATTERNS cont’b 


The Amazing 


FITTING ASSISTANT 


Uses Your body measurements 
convert Your body form 
indo flat master patierns 


Your Personal Fif-ting Shells 


wil help you adjust any pattem 
for a much better fit 


ww, FOL Dersonaliit com 





559-213-6620 Fax $59.297-9933 


Got our magazines? 


The Taunton Press 


Now at www.lTaunton.com/Shop 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Plus shipping and handling. Payable in U.S. funds. 





To place an order using your credit card, 
call 1-800-888-8286. Outside the U.S. 
and Canada call 1-203-426-8171. 





© 2007 The Taunton Press 








Apple Annie Fabrics 

Artful Offerings 

Association of Sewing and 
Design Professionals 

Baby Lock 

Baby Lock 

Baer Fabrics 

Beacon Fabric & Notions 

The Bee Lee Company 

Birch Street Clothing 

The Blue Gardenia 

Britex Fabrics 
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Burda Style 

Christine Jonson Patterns 

Claire Shaeffer’s Couture 
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Clothing Designs by La Fred 

Coats & Clark 
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Contemporary Cloth 
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Darr, Incorporated 


Designer's Gallery 
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Eva Dress 
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HomeSew.com 

Homespun Wide Fabrics 

Horn of America 

Hot Fix Queen 

Hugos Amazing Tape 

Independent Pattern 
Company Alliance 

J.N. Zippers & Supplies Corp. 

Janome 

Kai Scissors 

Kyoto Kimono 

Lanetz Living 

Linda Stewart Couture 


Designs 


Little, Brown Books 

Manhattan Wardrobe Supply 

Manne-King Mannequins 
& Dressforms 

Marthas Fabrics 

Mistyfuse 

MyNotions.com 

Oriental Silk Company 

Ottobre Design 

Patternmaker Software 

PatternReview.com 

The Pillow Lady 

Road to California 

Sage Weaving 

Sawyer Brook 

Sew-Brite Sewing Cabinets 

SewEzi 

Sewing & Stitchery Expo 

Sewing Patterns.com 

The Sewing Workshop 

Simply Sunshine 

So Vintage Patterns 

Sterling Name Tape Company 

StudioKat Designs 

Thai Silks 

Things Japanese 

Thread Art 

Wild Ginger Software, Inc. 

Woven Labels Plus 

YKK Zippers 

Your Personal Fit 


Zipper Source 
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CLOSURES 


BY MAY YEUNG 





My life 
in stitches 


vision of a blouse hangs in the back of my mind. Far from 





ideal, it is a scrunched-up, deformed failure that reminds 
me of a sewing job gone awry. 
I was eighteen at the time. School had just ended, and I needed 


a summer job. With no other prospects in sight, I answered an ad 


for an “Experienced Sewing Machine Operator. 

The owner of the company, an elderly man named “Jim, lis- 
tened patiently as I explained the gist of my experience. “I made 
a pincushion, a pair of oven mitts, and a gym bag in school!” I 
said proudly. “I’m confident I can handle this job.’ 

Jim placed a pile of fabric and a spool of matching white 
thread on the table. “Tell you what, he said, handing me a 
blouse as a sample, “If you can sew this, youve got yourself a 
summer job.’ 

“Shouldn't be too hard, I thought, but as I fidgeted with the 
pieces of fabric, trying to make sense of which piece was which, 
I felt panic quickly replace my confidence. 

I stretched and pulled at the fabric and then made a quick run 
of stitches to make the pieces fit together. It was all wrong. My 


66 Every new skill | mastered 
moved me toward becoming 
a better seamstress. 99 


routine for that morning was simple. I sewed, and then I ripped. 
I sewed, and then I ripped again. 

At the end of the day, I picked up the puddle of scrunched 
white fabric and held it up to the light. Despite my best efforts, 
it was nothing like the sample blouse hanging beside me. ‘The 
sleeves puffed out like balloons in sections over the puckered 
armholes while a crooked line of stitching rippled the front. The 
collar looked the worst. Unable to lie flat, it twisted and curled 
like a deflated French cruller. 

Jim came by to inspect the blouse. I held my breath and forced 
back tears when he shook his head. “I’m sorry, he said. “We 
need someone with more experience. 

I went home and resolved never to sew again. 

Ten years later, I found myself in a department store surrounded 
by children’s clothing. With a newborn baby and a four year old 


in tow, I fell in love with outfits that would shear the pockets off 


our household budget. 

“Tf only I could sew, I thought to myself. 

Determined to succeed this time, I enrolled in a sewing class at 
the community center. I started with a basic course and worked 
my way up to more specialized courses, and I was fortunate to 
have the same teacher to guide me through each. Through her 
lessons, I realized that learning to sew isn't something that can 
be done in a day. It is a process of learning and applying yourself. 
Whether it’s shirring the cap of a sleeve, applying interfacing to a 
waist, or sewing a French seam, every new skill I mastered moved 
me toward becoming a better seamstress. 

Today, I put the finishing touches on a silk blouse I made 
for my daughter. With a row of pearl buttons dotting the 
front and fine lace edging the collar and cuffs, it is the latest 
of my creations. 

“Tt’s beautiful,’ my daughter said. 

“Not bad, I thought, comparing it to the image of that ugly 
white blouse that still hangs in the back of my mind. 

If only Jim could see what I'm sewing now. 


May Yeung is a freelance writer living in Markham, Ontario. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Illustration: Jason Abbott 





NOW IS THE TIME 
TO TAKE ADVANTAGE OF A GREAT DEAL 





SAVE UP TO 20% ON YOUR FAVORITE CABINET 
Al YOUR NEAREST FHORN DEALER 





For your nearest Horn dealer visit us online at ORN 
www.hornofamerica.com or call 1-800-882-8845 Cf, aoe 
Om lL 2 Cr 1 © 
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7 Up Close 


hat can rival the luxury 
of a beautiful silk velvet 
gown as it falls into 
deep folds? Here, the open sides 
define a shape-mastering tie with 
heavy shirring. Shirring is made by 
drawing up parallel lines of stitching 
to create a handsome texture and 
releasing the gathered fabric into 
pleasing and flattering folds. Par- 
ticularly attractive in pale teal, the 
combination of fabric and form is as 
romantic today as it was when it first 


appeared in the 1920s. 
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] Garment: The Collection at Western Costume Company 
4 f Photo: Greg Rothschild 

Text: Judith Neukam 


